
t h e  f i l m  i s s u e

m a g a z i n e

P ho e n i x



Trees are all around me, blocking the 

sun,

not letting its rays shine upon my path,

with their green leaves that don’t feel 

green, but dark,

just as cold as the floor with its long 

roots

that try their best to trip me up and 

down

when I move through this forest, my 

way lost

long ago. In the end, though, everything 

ends,

like this wood, as I reach its edge at last.

I see a wall there, taken down by moss

that’s soft to touch. I put my hands on it

and feel it underneath. I lean across

to see the fields by bright Apollo lit.

I’m soothed by moss’ soft touch, 

nothing’s amiss:

its feather-touch reminds me of your 

kiss.

written by Thijs Biezen
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Hi!

At the time of writing this, we’re in the 
middle of the Corona ‘lockdown’. For a 
minute there, life seemed bleak and boring, 
but then I thought: other than my chores and 
my schoolwork, what can I do? The answer 
was, of course, catching up with my favourite 
tv series and finally seeing the films I haven’t 
had the time to watch!

Right now, I’m finishing Carnival Row, 
a fantastic fantasy steampunk series, I’m 
rewatching Brooklyn Nine-Nine, a police 
comedy, and I’m simultaneously watching 
Doctor Who series 11 (which I haven’t seen 
yet) and series 5 (which I’m rewatching 
because River Song). For those of you who 
don’t know, Doctor Who is a sci-fi series 
centred around the ‘alien of the week’ that is 
equally funny and heart-breaking from time 

to time.

In this issue, you’ll find a ‘what-to-watch-guide’ made by yours truly, that covers some 
of the more High Class series and 60 minute series I know and love. If you’re looking 
for any other tv recommendations, I am your gal. As for movies, I watch much fewer 
movies than tv shows, but I always enjoy a good romcom. The last movie I watched is 
Little Women, and oh boy, I loved it. I read the book when I was a kid, and I loved this 
adaptation oh-so-much.

I think that’s my contribution so far, so the ‘moral’ of this Word of the Board: do your 
homework, watch shows and movies, enjoy your life!

Stay happy and healthy,

Leanne van Kampen
Commissioner of Internal Affairs
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Dear reader,

Ours is a strange time. The cinemas are, at the moment that I’m writing this, closed. We could not 
have foreseen this development at all in January, when we decided that this issue’s topic was going 
to be film. Although the big screens probably won’t be available for the coming few months, we all, 
however, f lock en masse to our smaller screens. It’s especially at these weird times in our lives that 
the silver screen can be a source of comfort, hope, and joy.  
 
In this issue, we’ll explore completely different sides of the film industry. In the main article, 
members of our team will discuss four of those. First of all, Janice will explain to us the difference 
between Visual Effects (VFX) and Special Effects (SFX). Then Julia has written a piece that takes 
us behind the scenes of cinema. Cecilie subsequently has a small tutorial for us, in which she 
demonstrates how to make a fake wound on your face. Dagmar concludes the main articles with 
her take on how to write a script. She has written two one-acts for the Students of Utrecht Drama 
Society, and although theatre is a bit different of course, she’ll take us through her writing process. 
Further into the issue you’ll find essays on film by me and Laurel, and we have a special Culture 
Corner completely dedicated to the 92nd Academy Awards. Tessa and I will also present some short 
vignettes on soundtracks and film scores, and on top of all the cinematically themed material you’ll 
also find a plethora of our usual, beloved articles, such as Floris’ fiction, Thijs’ poetry, Tea Time, 
and much more!

Enjoy, and stay safe! Sending love,

Patrick van Oosterom
Editor-in-chief 2019-2020

Explorations
of
the
Film
Industry

Screenwriting

written by Dagmar Nan

edited by Patrick van Oosterom

VFX vs. SFX

written by Janice Goudappel

edited by Patrick van Oosterom

Behind the Scenes

written by Julia Schuurmans

edited by Roos Ledeboer

SFX Tutorial

written by Cecilie Balemans-Højberg

edited by Iris du Gardijn
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As a viewer, I never thought of the actual process behind the making of films – I saw it as something obvious and usual. 
However, this article gave me the opportunity to dive into the process and actually learn more about it. 
 There are three important stages in the film-making process: the production, the distribution, and the showing 
of the actual film. I will now talk about each of these stages in a little more detail.
 First, of course, we have the production of the film. I will not go into too much detail due to the limited 
wordcount, but there are some interesting things to be said about the production. As you might guess, the production 
for each type of film is different. While some films only require sets, others need green screens, and some are totally 
animated and need actors’ voices. Before the actual film is acted out, it also needs a script. Next up, when all the 
footage is collected, it needs a lot of editing to make it into the actual film. Besides, we cannot forget music, which is a 
very important feature in films. All of this takes quite some time to make into one final piece that can be shown to an 
audience. 
 Next up, we have the distribution. First, the film’s rights are sold to cinemas and film festivals. A cinema branch 
like Pathé pays a lot of money to fill their programs with films for the year. Another very important step is marketing 
or advertising: as a filmmaker you want your film shown in cinemas and seen by many people. Premieres and trailers 
are important to share the film and grab people’s attention. However, winning an award, such as an Oscar, is also a very 
beneficial attention-grabber; people are often more interested in films that have won prices. 
 The final step is the showing of the film. Every year, cinemas need to make a selection of the films they want to 
show to their audiences. Every cinema has a special safe with hard drives, which, in turn, are connected to servers of 
the companies that transport the films. They transfer the films to this drive, granting the cinemas access, and allowing 
them schedule and show the films. The actual showing of film can be done in many ways: 3D, 4DX, Imax and the newest 
technique: ScreenX. Nowadays, seeing a film is interactive. A cinema is designed to fully focus the audience’s attention 
on the film, and sometimes even the theatre’s chairs move! With a wide variety of films, different snack foods, and 
extensive service offered, cinemas try to give their visitors an ultimate experience. 
 The process of making and showing a film takes a lot of effort. If you are interested in knowing more about the 
process, I recommend the (Dutch) book Alles is film, which I used writing this article. If you would like a slightly more 
accessible way to find out more, you can also check out their website (www.allesisfilm.nl)!

Behind the Scenes

Many films nowadays are filled with Visual and Special Effects. Some of these effects are obvious, others not so much. 
People often ask me: “But Visual Effects and Special Effects are the same thing right? Just some special effects that are 
added to a film?”. You’d be surprised how much they differ. 
 One simple rule to distinguish the two is that all Special Effects can be made with Visual Effects, but not all 
Visual Effects can be made with Special Effects. Special Effects are effects that were created on set, i.e. these effects 
happened in real life. If a car explodes in a film and they actually made a car explode on set then it’s a Special Effect. 
However, often this is done with Visual Effects as it’s often cheaper to not actually make a car explode. Special Effects 
often work with stunt doubles, people who willingly risk their lives or risk injuries so Visual Effects won’t have to be 
used. The James Bond films, for example, are famous for their usage of Special Effects: most action scenes were actually 
performed on set. Visual Effects on the other hand solely consist of effects that are created digitally. Trust me, they did 
not actually have those space fights in Star Wars on set and the actors from Harry Potter can’t really use magic. 
 What really surprised me when I learned about Visual Effects is that 3D is used a lot. Nevertheless this is not 
the only technique used. You probably know Smaug, the dragon, from The Hobbit. Well, Smaug didn’t really exist so 
of course he was made with Visual Effects in 3D. But what might not seem obvious is that someone, none other than 
Benedict Cumberbatch, wore a suit that registered his movements on set and basically acted for Smaug. His movements 
were then added to the 3D model of Smaug and, voilà, you’ve got a realistically moving dragon.
 When I mention Visual Effects you’re probably thinking of huge explosions, space battles, and wizardry, but 
this is not always the case. I often watch videos where the Visual Effects of films are explained and recently I saw a 
breakdown of the Visual Effects used on a romcom – not the first movie you’d think of when thinking about Visual 
Effects, right? There were some people standing on a pier and there were boats all around them and in the back there 
was an Italian city, which in principle sounds pretty realistic. The only thing that was real about that scene, however, 
was the pier itself. They had created a pier on set using some planks because if they filmed during different parts of the 
day the sun would rotate and the light would be different. On set they could control the sunlight through Visual Effects. 
But don’t worry, you’ll only see this in movies with a higher budget since Visual Effects aren’t exactly cheap.

VFX vs. SFX



SFX Tutorial
Put on a layer of foundation, as this will help get 
the latex off a bit easier and will make removing 
it less painful (try not to do it on a hairy area, 
as it’ll hurt). Then, with a black eyeliner/pencil/
shadow, outline the rough shape of your wound. 1.
Put down a thin layer of latex on the eyeliner shape 
you just drew and start tearing up the cotton/toilet 
paper. Before the latex is dry, place the material 
around the edge. Make sure the inner edge is a bit 
thick and outer edge becomes thinner and thinner 
so that it blends in better with your skin. Repeat 
the layering until you’re happy with it and a dent 
has been formed in the middle of the wound. 

2.
Cut the middle of the wound open to create 
the illusion of torn up skin (be careful please) 
OR gently peel at the centre of the wound with 
some tweezers. Make sure only the middle is 
loosened as you risk ripping the wound off 
otherwise. Once that’s done, cover the latex with 
foundation or concealer and try to blend it into 
your skin so there’s no obvious colour difference. 

3.
Then, mark the centre of the wound (the part 
underneath the flaps) black with black face paint/
liquid liner/pencil/liquid lipstick/eyeshadow. 
This will be the deepest part of your wound. 4.
After this, take a deep red or red-ish purple and 
brush it around the inner edges of the wound 
(the part that’s not attached to the skin) and 
blend it out towards the outer edge while mixing 
in a brighter red. Then, take some cool-toned 
muted colours, like grey-purple or ash-brown 
for example (I prefer using eyeshadows when 
working with latex, and creams or liquid lipsticks 
when using scar wax) and brush it around the 
raised area, this will create the illusion of bruising. 

5.
Then finally, take some fake blood and put it 
right in the centre of the wound (on top of the 
black). Don’t worry if it drips down your face! 
Take a tiny sponge and sponge a bit of blood 
on the surrounding area and you’re done!

6.

Scan to view the accompanying 
YouTube video!
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Fans of SUDS might know that I have written two scripts for the One Act Festival, 
one in 2019 and one in 2020. Of course there are a lot of differences between writing 
a script for a play or a film, but there are also some similarities! For example, when 
writing a script you are much more focused on the visuals – writing a script is 
also a great way to practice the rule “show not tell.” You can’t tell a viewer how a 
character is feeling, so you’ll have to show it to them, focusing on spoken word, 
body language, and positioning. A happy character will talk louder, stand taller 
and take in more space than a sad character. Of course, some of these are open 
for the actors’ and directors’ interpretation, but a script can feature some helpful 
directions for the actors. That brings me to the next point: you are often not 
the only one bringing the story to life. A director takes your script and makes 
decisions based on it, and actors are able to interpret their character in their own 
way. Little characterisations are often worked out by the actors and/or directors; 
a script gives basic pointers about character that can be filled in by the actors. 

Like novels, film plots often follow a certain formula, especially the big blockbusters.  
The most basic one is introduction – rising action – climax – falling action 
– conclusion. When writing a script, much thought goes into the pacing of the 
plotline, figuring out when do certain actions happen. There is only so much that 
can fit into a film without it becoming way too long, especially for those with a 
short attention span.  Therefore, only limited attention can be paid to subplots and 
red herrings. On the other hand, the subplots are often what give a story depth, 
so they shouldn’t be omitted altogether. Of course, pacing, plot formulas, and 
subplots can be dependent on genre, but, as recent movies such as Midsommar and 
Knives Out have shown, genre can be successfully defied or turned on its head. 
It might seem like this option of diverting the rules makes writing a successful 
script harder – what works if anything goes? But it also opens up room for 
creativity and originality. Anything goes – so with enough work your idea will too! 

Lastly, not everything in a script might end up in the film. Script writers do not have 
the final say on which scenes and lines make it to the end. A director might cut out or 
add scenes or lines as they see fit, due to characterisation or time restraints. This is 
not to say that those scenes weren’t good; sometimes the hard truth is that you need to 
kill your darlings. It even happens that filming has already begun before the script is 
finished, and last minute changes need to be made to make everything come together.  
A film script doesn’t stand on its own, but provides the basis for a visual experience. 

Screenwriting

7



8

Somewhere in the endless expanse 
of space lies the planet of Evac. Most 
people in the galaxy would agree 
that this place would be an aesthetic 
paradise filled with awe-inspiring 
creatures and captivating landscapes, 
from gem-filled purpure rock crags 
to fields filled with velvet red vegetal 
lifeforms. Yet the most intelligent of 
the living on this planet are not found 
on the idyllic surface, but rather 
deep underground where they have 
built their cities within the mines, 
shaping the cityscape out of the 
walls of the caves. They spend most 
of their days eating flavourless goop 
and looking at the screen of their 
oculcarcerems: boxes that display 
video recordings broadcasted to 
them. On these oculcarcerems, they 
watch shows that only feature props 
and puppets crafted from colourless 
minerals found underground. While 
all shows lack any form of realism 
or creativity, it is the only form of 
entertainment they know. There are 
no parks or nature or books or music 
or games down there, and only few 
of them are assigned to some form 
of work in which they create props 
and oculcarcerems, are puppeteers 
for the shows, or enforce the law. 
There are few laws, but there is one 
that requires all people to wear the 
same articles of clothing that cover 
all of their skin and body. There are 
no rules prohibiting people from 

going up to the surface, and there 
are multiple corridors that are open 
for anyone to walk to the surface, 
but no one would dare ascending 
those tunnels, in fear of what might 
be up there. 

But one day there was one of them 
who had an attribute rare to their 
race: curiosity. He wanted to see 
what was beyond their known 
world. Some warned him about 
the possibility that he might never 
return. Some cheered him on, 
hoping that their small world would 
be extended. He collected all of his 
courage and ascended one of the 
corridors, slowly making his way 
up. When the end of the tunnel was 
in sight, he had to stop, as the bright 
light from outside blinded the eyes 
that were only used to dimly lit caves. 
Slowly but surely, he managed to get 
all the way to the top. The bright light 
coming from the sky was still too 
much for him, so he held his head 
low, only seeing the shadows cast 
by the things of the surface. Slowly, 
he was able to look upwards, now 
treating his eyes to the reflections 
of mountains and creatures in the 
liquid lake. Eventually, he could raise 
his eyes to a normal level and behold 
all the things as they are in real life, 
not just shadows and reflections. At 
this point, he threw off the clothes 
that covered his entire body and 
looked at his arms and his legs and 

CAVEBOUND
W R I T T E N  B Y  F L O R I S  F L E U R

E D I T E D  B Y  R O O S  L E D E B O E R

I L L U S T R A T E D  B Y  C E C I L I E  B A L E M A N S - H Ø J B E R G
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his stomach and saw the reflection 
of his face in the water. His big blue 
eyes staring at those big blue eyes. 
He saw his green skin splotched 
with darker spots. He saw the long 
appendages upon his large head. He 
saw his mouth slowly curling into a 
smile. He finally saw himself. With 
no more dress or gloves covering his 
skin, he could feel all the different 
materials that were out there. His 
skin feasted upon the textures of 
stones, plants, water, wind, creatures, 
soil, and his own skin. Now, he 
also started to notice the sounds 
of nature. It was unlike the cave, 
where everything was silent: even 
the shows were muted there. But not 
out here, where you could hear the 
wind blowing through the fields, the 
currents running through the rivers, 
and every creature making their 
own unique song. He even delighted 
in the yelling of his own voice. He 
found fruits and roots and leaves, 
all with their own unique flavours, 
creating a party in his mouth. For 
days upon nights he delighted in all 
of nature. Revelling in the beautiful 
colours, shapes, textures, sounds, 
and flavours of the surface, he almost 
forgot about his home underground. 

At some point he remembered, and 
he decided he should share these 
experiences with his fellow people, as 
this was clearly a better world to live 
in than the cave they were currently 
inhabiting. He put his clothes back 
on and descended down into the 
dark caves he used to call home 
to tell others about the wonderful 
world on the surface. They were all 
glad to see him back, but when he 

told them about his experiences, 
they thought he had gone mad. From 
that moment on, the people of Evac 
feared the corridors even more, as 
they believed it would turn anyone 
who went through them insane. They 
added a new law, which had never 
happened since they started living 
in the caves. The new law stated that 
no one was allowed to go into the 
insanity-inducing corridors. Life 
continued as it always had for them: 
sitting at home all day, looking at 
their oculcarcerems.



10

H o w  l o n g  i s  a  m o n t h ?  T h i s  y e a r ,  M a r c h  – 
m o n t h  o f  m e l a n c h o l i a  a n d  m a d n e s s  –  h a s 
b e e n  e n d l e s s .  E v e r y  l a b o u r e d  d a y  f e e l s 
l i k e  a  w e e k .  Wa s  t h e r e  e v e r  a  t i m e  b e f o r e 
t h i s ?  I  h a v e  t o  f i n d  a  s t r u c t u r e d  b a l a n c e 
b e t w e e n  t a k i n g  o n l i n e  c l a s s e s ,  g o i n g 
o u t s i d e  f o r  h i k i n g  i n  g r o u p s  o f  f i v e  p e o p l e 
o r  l e s s  s o  n e i t h e r  o f  u s  w i l l  g o  i n s a n e , 
a n d  m a n a g i n g  a  g e n e r a l  a n x i e t y  a n d  f e a r 
o v e r  i m p e d i n g  g l o b a l  m a s s  d e a t h s  a n d 
s u f f e r i n g .  I n  b e t w e e n  t h o s e  t h r e e  m o m e n t s 
I  h a v e  h o u r s  t o  k i l l ,  a s  y o u  s u r e l y  d o ,  t o o .

B e t w e e n  b r e a k f a s t  a n d  l u n c h  I  g o  o u t  i n t o 
t h e  C a n a d i a n  w i l d e r n e s s  f o r  f r e s h  a i r , 
a n d  b e t w e e n  l u n c h  a n d  d i n n e r  I  g e t  i n t o 
d i s o r d e r e d  n o n s e n s e  ( e m b a r r a s s i n g ,  w o n ’ t  g o 
i n t o  d e t a i l )  b u t  b e t w e e n  d i n n e r  a n d  b e d t i m e 
I  h a v e  a  f e w  h o u r s  t o  s p a r e .  S o  w h a t  d o  I 
t u r n  t o  w a t c h  i n  –  a c c o r d i n g  t o  e v e r y  e - m a i l 
I ’ v e  r e c e i v e d  i n  t h e  p a s t  w e e k  –  t h e s e  c r a z y 
a n d  t r y i n g  a n d  h i s t o r i c  t i m e s ?  P a n d e m i c 
m o v i e s ?  M o v i e s  a b o u t  i s o l a t e d  p e o p l e  t o 
r e l a t e  t o  m y  o w n  s e l f - i s o l a t i o n ,  e v e n  t h o u g h 
i s o l a t e d  p e o p l e  i n  m o v i e s  t y p i c a l l y  g o  m a d ? 
J a c k  N i c h o l s o n  b r o k e  d o w n  a  b a t h r o o m 
d o o r  w i t h  a n  a x e .  I s a b e l l e  A d j a n i  l a u g h e d 
m a n i a c a l l y  a s  s h e  t h r e w  h e r  b o d y w e i g h t 
a g a i n s t  t h e  w a l l s  o f  a n  e m p t y  s u b w a y  t u n n e l .

D o  I  n e e d  g r a n d  a d v e n t u r e  a n d  e m o t i o n a l 
c h a o s  f r o m  a  m o v i e  r i g h t  n o w  o r  d o  I  c o m b a t 
m y  e x t r e m e  b o r e d o m  f r o m  b e i n g  q u a r a n t i n e d 
w i t h  v i s u a l l y  a d v a n c e d  b o r e d o m ?  A K A  d o  I 
t u r n  t o  l o n g e r ,  m o r e  c h a l l e n g i n g  m o v i e s  n o w 
t h a t  I  h a v e  a n  u n e x p e c t e d  a m o u n t  o f  t i m e 
o n  m y  h a n d s ,  o r  d o  I  p u t  o n  a n  a v e r a g e 
b l o c k b u s t e r  a n d  a n  i n d e p e n d e n t  d r a m a  a n d 
c a l l  i t  a  d a y ?  A n y  o t h e r  m o n t h  I  c o u l d  h a v e 
p r e t e n d e d  t o  m y s e l f  t h a t  I  w a s  t o o  b u s y  b e i n g 
a n  e n t h u s i a s t i c  e x c h a n g e  s t u d e n t  t o  s i t  d o w n 
a n d  b e  i n v e s t e d  i n  a n  o v e r l o n g  “ b o r i n g ” 
m o v i e ,  b u t  n o t  t h i s  m o n t h .  N o t  t h i s  M a r c h .

O n  t h e  17 t h ,  m y  u n i v e r s i t y ’ s  3 0 0 - s e a t  c i n e m a 
C i n e c e n t a  a n n o u n c e d  t h a t  t h e i r  s c r e e n i n g  o f 
D a v i d  L e a n ’ s  A  P a s s a g e  T o  I n d i a  ( 19 8 4 ,  16 4 
m i n )  w i l l  h a v e  l i m i t e d  s e a t i n g :  t h e  c u t - o f f 
h a p p e n s  a f t e r  f o r t y  p e o p l e .  N o  p r o b l e m , 
I  t h o u g h t .  T h e r e  a r e  a b o u t  f i v e  p e o p l e 
m a d  e n o u g h  t o  t r a v e l  t o  t h e  s t u d e n t  u n i o n 
b u i l d i n g  o n  c a m p u s  f o r  a  h i s t o r i c a l  d r a m a 
a b o u t  B r i t i s h  i m p e r i a l i s m  i n  I n d i a  d u r i n g 
* c h e c k s  n o t e s *  a  g l o b a l  p a n d e m i c .  M e ,  a 
m i d d l e - a g e d  c o u p l e ,  a  p h i l o s o p h y  m a j o r 
w h o ’ s  a l s o  a  s t o n e r ,  a n d  a  f i r s t - y e a r  w h o 
r e a d  t h e  E .  M .  F o r s t e r  n o v e l  t h e  m o v i e 
i s  b a s e d  o n  i n  h i g h - s c h o o l  a n d  t h o u g h t , 
W h y  n o t ,  n o w  t h a t  t h e i r  s o c c e r  p r a c t i c e  i s 
i n d e f i n i t e l y  c a n c e l l e d .  I  f i g u r e d  w e  c o u l d 
a l l  s i t  10  f t  a p a r t  w i t h  m o u t h  m a s k s  o n .  B u t 
t e n  m i n u t e s  l a t e r  a  d i f f e r e n t  a n n o u n c e m e n t 
a p p e a r e d :  a l l  C i n e c e n t a  s c r e e n i n g s  w e r e 
c a n c e l l e d .  I  c a l l e d  m y  d a d  o n  F a c e T i m e  a n d 
h e  r o l l e d  h i s  e y e s  a t  m e  w h e n  I  t o l d  h i m . 
H e ’ s  7 2  y e a r s  o l d ,  c o o p e d  u p  i n  a  h o t e l  i n 
J a k a r t a  w i t h  m y  m o m  b e c a u s e  m o s t  f l i g h t s 
t o  A m s t e r d a m  a r e  c a n c e l l e d ,  a n d  s o  t i r e d 
t h a t  h e  s t a r t e d  c a l l i n g  t h e  c o r o n a v i r u s 
“ m a c a r o n i ” .  H e  e y e r o l l e d  a t  m e  p a r t l y 
b e c a u s e  I  s t i l l  t r i e d  t o  g o  t o  t h e  c i n e m a ,  a n d 
m o s t l y  b e c a u s e  I  r i s k e d  m y  h e a l t h  t r y i n g  t o 
s e e  s o m e t h i n g  s o  i m p r o b a b l y  l o n g  a n d  d u l l . 
We l l ,  w o u l d  i t  h a v e  m a t t e r e d  i f  I  w e n t  o u t  t o 
s e e  t h e  l a t e s t  S t a r  Wa r s ?  B u t  q u e s t i o n s  l i k e 
t h a t  a r e  n o  m a t t e r  o v e r  q u e s t i o n s  l i k e :  A r e 
y o u  h e a l t h y ?  A r e  y o u  i n s i d e ?  I  s a i d  t o  m y 
f a t h e r  t h a t  I  w a s .  “ O k a y  g o o d , ”  h e  t o l d  m e , 
“ b e c a u s e  m a c a r o n i  i s  g e t t i n g  v e r y  s e r i o u s . ” 

H o w  l o n g  i s  a  m o v i e ?  L a s t  y e a r ,  t h e  n i g h t 
b e f o r e  t h e  o p e n i n g  d a y  o f  t h e  B e r l i n a l e ,  I 
h a d  d i n n e r  w i t h  t w o  M A  s t u d e n t s  l i v i n g  a n d 
s t u d y i n g  F i l m  i n  B e r l i n .  E a r l i e r  t h a t  w e e k 
t h e i r  p r o f e s s o r  h a d  s c r e e n e d  S á t á n t a n g o 
( 19 94 ,  d i r .  B é l a  T a r r ) ,  a  s e v e n - a n d - a - h a l f 
h o u r  b l a c k - a n d - w h i t e  m o v i e  a b o u t  f a r m  l i f e 
i n  H u n g a r y ,  t o  h i s  s t u d e n t s  w i t h o u t  b r e a k s . 
Yo u  k n o w  h o w  H i t c h c o c k  m a y - o r - m a y - n o t 
h a v e  s a i d  t h a t  “ c i n e m a  i s  l i f e  w i t h  t h e  d u l l 

T h r e e  H o u r s  To  K i l l
R e - a p p r a i s a l  f o r  t h e  o v e r l o n g  “ b o r i n g ”  m o v i e

w r i t t e n  b y  L a u r e l  S a n d e r s  -  e d i t e d  b y  P i m  S t o r m

l e f t  h i m  “ p u l v e r i s e d ” .  H e  o b s e s s e d  o v e r 
t h e  m o v i e  a n d  i t s  t e c h n i c a l  a s p e c t s  m o n t h s 
a f t e r  h i s  i n i t i a l  v i e w i n g ,  a s  d i d  I  w h e n  I  f i r s t 
s a w  i t .  L a w r e n c e  i s  s o  l o n g .  B u t  t h e  v i s u a l 
l a n g u a g e  i s  p e r f e c t .  L e a n  k n e w  w h a t  h e  w a s 
d o i n g .  E v e r y  s h o t  w a s  d e l i b e r a t e l y  c o m p o s e d 
a n d  h e  n e v e r  s h o t  f r o m  a  d i f f e r e n t  a n g l e ,  s o 
t h e  f o o t a g e  c o u l d  o n l y  b e  u s e d  i n  o n e  w a y . 
T h e  m o n e y  p e o p l e  c o u l d n ’ t  t u r n  h i s  w o r k 
i n t o  s o m e t h i n g  e l s e  ( B o n g  J o o n - h o  m a d e  l a s t 
y e a r ’ s  P a r a s i t e  i n  t h e  s a m e  w a y ) ,  a n d  a s  a 
r e s u l t ,  t h e  m o v i e ’ s  s i n g u l a r  v i s i o n  m a d e  i t  a 
m a s t e r p i e c e .  B u t  n o t  a l l  b e l o v e d  l o n g  m o v i e s 
a r e  D a v i d  L e a n  e p i c s .  T a k e  P a u l  T h o m a s 
A n d e r s o n ’ s  t h r e e - h o u r - a n d - n i n e - m i n u t e  l o n g 
M a g n o l i a  ( 19 9 9 )  a s  a  c o u n t e r e x a m p l e .  I n  a n 
i n t e r v i e w  w i t h  T h e  G u a r d i a n  a  y e a r  a f t e r  i t s 
r e l e a s e ,  A n d e r s o n  s a i d :  “ I  t h o u g h t  i t  w o u l d 
b e  r e a l l y  i n t e r e s t i n g  t o  p u t  t h i s  e p i c  s p i n 
o n  t o p i c s  t h a t  d o n ’ t  n e c e s s a r i l y  g e t  t h e  e p i c 
t r e a t m e n t ,  w h i c h  i s  u s u a l l y  r e s e r v e d  f o r  w a r 
m o v i e s  o r  p o l i t i c a l  t o p i c s .  B u t  t h e  t h i n g s 
t h a t  I  k n o w  a s  b i g  a n d  e m o t i o n a l  a r e  t h e s e 
r e a l  i n t i m a t e  e v e r y d a y  m o m e n t s ,  l i k e  l o s i n g 
y o u r  c a r  k e y s ,  f o r  e x a m p l e . ”  M a g n o l i a  i s 
a  d i f f e r e n t  k i n d  o f  e p i c ,  a n d  s o  s o  l o n g . 
A n d ,  l i k e  L a w r e n c e ,  i t  i s  i m m a c u l a t e . 
E i t h e r  i s  u n f o r g e t t a b l e .  N o t  i n  s p i t e  o f 
i t s  l o n g  r u n n i n g  t i m e ,  b u t  b e c a u s e  o f  i t . 

T w o  d a y s  a f t e r  I  r e - w a t c h e d  L a w r e n c e ,  m y 
p a r e n t s  f o u n d  a  c o n v o l u t e d  w a y  t o  g e t  b a c k 
t o  H o l l a n d  f r o m  J a k a r t a  t h a t  i n v o l v e d  T o k y o 
a n d  D u b a i .  M e a n w h i l e  I  w a s  s t i l l  s o m e w h e r e 
o n  t h e  We s t  C o a s t  o f  C a n a d a .  B u t  n o t  f o r 
l o n g :  w i t h  c l a s s e s  m o v i n g  o n l i n e  a n d  c a m p u s 
c l o s i n g  d o w n ,  m y  f r i e n d s  a n d  r o o m m a t e s 
e i t h e r  w e n t  b a c k  t o  t h e i r  h o m e t o w n s  o r  b a c k 
t o  t h e i r  c o n t i n e n t s .  S o ,  I  b o o k e d  a  f l i g h t 
h o m e ,  a n d  e s s e n t i a l l y  p r e m a t u r e l y  e n d e d 
m y  N o r t h  A m e r i c a  a d v e n t u r e .  Va n c o u v e r  t o 
A m s t e r d a m :  a  n i n e - h o u r  f l i g h t .  A l t e r n a t i v e l y , 
t h e  d u r a t i o n  o f  a  VA N - A M S T  f l i g h t  i s  t h r e e 
T e r r e n c e  M a l i c k  m o v i e s  ( T h e  T r e e  o f  L i f e ; 
S o n g  t o  S o n g ;  T o  T h e  Wo n d e r ) ,  O R  a  d o u b l e 
b i l l  o f  F a n n y  a n d  A l e x a n d e r  ( 19 8 3 ,  d i r . 
I n g m a r  B e r g m a n ,  3 2 6  m i n . )  a n d  B a r r y  L y n d o n 
( 19 7 5 ,  d i r .  S t a n l e y  K u b r i c k ,  2 0 3  m i n . ) ,  O R 
B é l a  T a r r ’ s  S á t á n t a n g o  c o u p l e d  w i t h  f i v e 
e p i s o d e s  o f  B r o o k l y n  9 9  a n d  a  b a t h r o o m 
b r e a k .  M y  m o v i e  p r o j e c t  h a s  t a k e n  o n  a 
d i f f e r e n t  m e a n i n g  s i n c e  A  P a s s a g e  T o  I n d i a 
g o t  c a n c e l l e d .  N o w ,  i t ’ s  a  c o n s o l i d a t i o n 
p r o j e c t  t o  c o p e  w i t h  t h e  s a d n e s s  I  f e e l 
f o r  t h e  s t a t e  o f  t h e  w o r l d  a n d  f o r  l e a v i n g 
C a n a d a  s o  a b r u p t l y .  I ’ m  s w a p p i n g  o u t  t h e 
e m o t i o n a l  h e i g h t s  o f  v i s i t i n g  S e a t t l e  o r 
H a w a i i  b y  e m p a t h i z i n g  w i t h  S t e v e  M c Q u e e n 
i n  T h e  G r e a t  E s c a p e  ( 19 6 3 ,  d i r .  J o h n  S t u r g e s , 
17 3  m i n . )  o r  w i t h  P u y i  i n  T h e  L a s t  E m p e r o r 
( 19 8 7,  B e r n a n d o  B e r t o l u c c i ,  219  m i n . )  i n 
t h e  c o m f o r t  o f  m y  p a r e n t ’ s  h o u s e  i n  G o u d a .

L e a n  k e p t  e d i t i n g  L a w r e n c e  o f  A r a b i a  y e a r s 
a f t e r  i t s  r e l e a s e ,  m a k i n g  i t  a l t e r n a t i v e l y 
l o n g e r  o r  s h o r t e r ,  a n d  e s s e n t i a l l y  n e v e r  w a s 
s a t i s f i e d  o r  d o n e  w i t h  i t .  A n d e r s o n ,  t o o , 
a d m i t t e d  y e a r s  l a t e r  t h a t  h e  h a d  r e g r e t s  f o r 
M a g n o l i a .  “ I  w a s n ’ t  r e a l l y  e d i t i n g  m y s e l f , ” 
h e  s a i d .  “ I t ’ s  w a y  t o o  f u c k i n g  l o n g . ”  T a r r 
w a s  d i f f e r e n t .  H e  a t t e n d e d  t h a t  s c r e e n i n g 
o f  S á t á n t a n g ó  a t  t h e  B e r l i n a l e  l a s t  y e a r , 
a n d  g a v e  a  s h o r t  i n t e r v i e w  a f t e r w a r d s  i n 
w h i c h  h e  s a i d :  “ F o r  t h e  4 k  r e s t o r a t i o n ,  I 
w e n t  t o  t h e  l a b  m y s e l f  a n d  I  d i d  t h e  [ c o l o r 
g r a d i n g ]  t a k e  b y  t a k e .  A n d  I  w a t c h e d  t h e 
m o v i e  [ a g a i n ] .  I t ’ s  s t i l l  v e r y  c l o s e  t o  m e . 
A n d  i t ’ s  s t i l l . . . .  I  d o n ’ t  w a n t  t o  c h a n g e  i t . ”

I  h a v e  t o  r e s p e c t  i t .  L e a n  a n d  A n d e r s o n 
d o u b t i n g  t h e i r  t h r e e - h o u r  r u n n i n g  t i m e s  y e a r s 
a f t e r  s e e m s  s i l l y  n e x t  t o  T a r r ,  w h o  w a s  s i m p l y 
s a t i s f i e d  w i t h  a  b o l d  s e v e n - a n d - a - h a l f  h o u r s 
c u t  t w e n t y - f i v e  y e a r s  l a t e r .  W h i c h  i s  w h y  I 
d e c i d e d  t o  r e n t  i t  f o r  m y  t r a n s a t l a n t i c  f l i g h t 
b a c k  h o m e ,  d u r i n g  w h i c h  I  h a v e  n o t h i n g  e l s e 
t o  d o  b u t  s t a y i n g  p u t  a n d  a v o i d i n g  g e t t i n g 
i n f e c t e d  w i t h  C O V I D - 19 .  H a p p y  M a r c h . 
M a y  y o u  w a t c h  m o v i e s  a n d  f o r g e t  a b o u t 
t h e  m a y h e m  f o r  a  m o m e n t ,  w h e r e  p o s s i b l e .

b i t s  c u t  o u t ” ?  D e s p i t e  n e v e r  h a v i n g 
s e e n  t h e  m o v i e ,  I  l i s t e n e d  t o  m y 
t w o  G e r m a n  f r i e n d s  d e s c r i b e  i t , 
a n d  b e l i e v e d  t h a t  T a r r  a c h i e v e d  t h e 
e x a c t  o p p o s i t e  o f  t h a t  s t a t e m e n t :  a 
m o v i e  v o i d  o f  t h e  u s u a l  c i n e m a t i c 
t h r i l l s  i n  f a v o u r  o f  m i n u t e - l o n g  s h o t s 
o f  c o w s  a n d  c l o s e - u p s  o f  v i l l a g e r s 
a s  t h e y  s u c c u m b  t o  a l c o h o l i s m .  I t 
s e e m e d  l o n g ,  h o p e l e s s ,  “ b o r i n g ” . 
A l i c i a  d i d n ’ t  s h o w  u p  t o  t h e 
s c r e e n i n g .  C h r i s  d i d ,  b u t  l e f t  a f t e r 
a b o u t  t h r e e  h o u r s ,  a s  d i d  m a n y 
o f  h i s  p e e r s .  B o t h  r e g r e t t e d  n o t 
s t i c k i n g  i t  o u t  f o r  t h e  f u l l  s e v e n -
a n d - a - h a l f  h o u r s .  “ L i t e r a l l y  w h y , ”  I 
a s k e d  t h e m .  A l i c i a  s a i d  s o m e t h i n g 
a b o u t  h o w  i n t e r e s t i n g  i t  w o u l d 
b e  t o  s e e  h o w  y o u r  b o d y  c h a n g e s 
w a t c h i n g  s o m e t h i n g  s o  l o n g .  S h e 
w a s  t a l k i n g  a b o u t  A f f e c t  T h e o r y 
f o r  m o v i e s :  t h e  n e u r o s c i e n c e 
o f  t h e  c i n e m a t i c  e x p e r i e n c e . 
B a s i c a l l y ,  s o m e  a c a d e m i c s  a r g u e 
t h a t  w a t c h i n g  l o n g  m o v i e s  c h a n g e s 
y o u r  e m o t i o n a l  r e l a t i o n s h i p  t o 
f i l m ,  w h i c h  I  b e l i e v e  t o  b e  t r u e . 

I  d e c i d e d  t h a t ,  a f t e r  t w o  i n t e n s e 
m o n t h s  o f  g o i n g  o u t ,  I  c o u l d  e a s i l y 
a f f o r d  t o  s t a y  i n  a n d  s p e n d  m o r e 
t i m e  d o i n g  s o m e t h i n g  I  t e n d  t o  f o r g e t 
I  l o v e :  w a t c h i n g  m o v i e s ,  r e a d i n g 
a b o u t  m o v i e s ,  a n d  w r i t i n g  v e r y 
s l o w l y  a b o u t  m o v i e s .  A n d  t h i s  t i m e  I 
w a s  g o i n g  t o  d o  i t  f o r  l o n g  m o v i e s , 
i f  n o t  o n l y  t o  p r o v e  t o  m y s e l f  a n d 
m y  p a r e n t s  t h a t  s p e n d i n g  a  l o t  o f 
t i m e  o n  m y  p h o n e  h a s n ’ t  r e d u c e d  m y 
a t t e n t i o n  s p a n  t o  t h a t  o f  a  g o l d f i s h .

W i t h  P a s s a g e  o u t  o f  t h e  p i c t u r e , 
I  t u r n e d  t o  a  d i f f e r e n t  h i s t o r i c a l 
e p i c  b y  L e a n  t o  s t a r t  m y  M a r c h 
M o v i e  P r o j e c t :  t h e  t h r e e - h o u r - a n d -
f o r t y - e i g h t - m i n u t e  l o n g  L a w r e n c e 
o f  A r a b i a  ( 19 6 3 ) ,  w h i c h  w a s  a n d 
i s ,  o f  c o u r s e ,  t h e  m o s t  v i s u a l l y 
i c o n i c  m o v i e  i n  a l l  o f  m o v i e  h i s t o r y . 
S t e v e n  S p i e l b e r g  s a w  t h e  m o v i e  a s 
a  t e e n a g e r  i n  i t s  o p e n i n g  w e e k  a n d 
s a i d  t h a t  t h e  e n o r m i t y  o f  t h e  m o v i e 

p h o t o g r a p h  f r o m  I n d i e W i r e
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“Onc e you’ve 
met  s ome one 

you never really 
f org et  them. 

I t  just  takes a 
while f or  your 

memories to 
return. ”



i l lustrate d by Ce cilie  Balemans-Højb erg 
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H a i r  i s  o f t e n  s e e n  a s  a n  i m p o r t a n t 
p a r t  o f  o n e ’ s  i d e n t i t y .  I t  i s  a  w a y  o f 
s e l f - e x p r e s s i o n  a n d  c a n  b e  u s e d  t o 
d i s t i n g u i s h  o n e s e l f  f r o m  o t h e r s .  A t 
t h e  b e g i n n i n g  o f  2 0 2 0 ,  t h e  s h o r t  f i l m 
H a i r  L o v e  w o n  t h e  A c a d e m y  Aw a r d 
f o r  B e s t  A n i m a t e d  S h o r t  F i l m .  T h e 
i d e a  b e h i n d  t h i s  f i l m ,  a s  t h e  w r i t e r 
a n d  p r o d u c e r  M a t t h e w  A .  C h e r r y  h a s 
s t a t e d ,  w a s  t o  c o u n t e r  t h e  s t e r e o t y p e s 
a b o u t  f a t h e r s  t h a t  a r e  p r e s e n t  i n 
c u r r e n t  m e d i a .  A d d i t i o n a l l y ,  h e 
f o u n d  i t  i m p o r t a n t  t o  i n c r e a s e  t h e 
r e p r e s e n t a t i o n  o f  b l a c k  h a i r .  T h e 
s h o r t  f i l m  b e c a m e  a  h u g e  s u c c e s s . 
T h i s  l e a d  K o k i l a ,  a n  i m p r i n t  o f 
Pe n g u i n  R a n d o m  H o u s e ,  t o  a d a p t 
t h e  f i l m  t o  a  p i c t u r e  b o o k .  T h e  b o o k 
b e c a m e  a  h u g e  s u c c e s s ,  j u s t  l i k e  t h e 
f i l m ,  a n d  b e c a m e  a  b e s t s e l l e r . 

W h e n  l o o k i n g  a t  t h e  s h o r t  f i l m 
a n d  t h e  w a y  i t s  s t o r y  i s  a d a p t e d  t o 
b e c o m e  a  c h i l d r e n ’ s  p i c t u r e  b o o k , 
o n e  n o t i c e s  s e v e r a l  d i f f e r e n c e s  i n  t h e 
s t o r y  a n d  h o w  i t  i s  t o l d .  W h i l e  t h e 
f i l m  i t s e l f  d o e s  n o t  u s e  d i a l o g u e  a n d 
o n l y  i n c l u d e s  s o u n d  f r o m  Yo u T u b e 
v i d e o s ,  t h e  p i c t u r e  b o o k  r e l i e s  m u c h 
m o r e  o n  d i a l o g u e  a n d  t e x t .  T h i s  i s 
a n  i n t e r e s t i n g  c h o i c e  c o n s i d e r i n g 
t h a t  p i c t u r e  b o o k s  t h e m s e l v e s  c a n 
b e  b u i l t  f r o m  p i c t u r e s  o n l y  a n d  s t i l l 
f o r m  a n  u n d e r s t a n d a b l e  s t o r y .  T h e r e 
a r e  s e v e r a l  o t h e r  l a r g e  c h a n g e s  a s 
w e l l .  T h e  f i l m  g i v e s  m o r e  h i n t s  a n d 
i n f o r m a t i o n  o n  t h e  a b s e n c e  o f  Z u r i ’ s 
m o t h e r ,  i t  m a k e s  u s e  o f  f o r e s h a d o w i n g 
a s  a  c i n e m a t i c  d e v i c e .  V i e w e r s  g e t 
h i n t s  a n d  t h e y  c a n  f i l l  i n  t h e  g a p s 
t h e m s e l v e s ,  e s p e c i a l l y  t o w a r d s  t h e 
e n d .  T h e  f i l m  s h o w s  i l l n e s s  a s  t h e 
r e a s o n  f o r  Z u r i ’ s  m o t h e r ’ s  a b s e n c e . 
T h e  p i c t u r e  b o o k  i s  l e s s  e x p l i c i t .  I n 
b o t h  w o r k s ,  h a i r  p l a y s  a n  i m p o r t a n t 
r o l e .  I n  t h e  f i l m  i t  i s  u s e d  t o  s h o w 
t h e  r e l a t i o n s h i p  b e t w e e n  a  f a t h e r 
a n d  d a u g h t e r ,  a n d  a b o u t  k n o w l e d g e 
t h e  f a t h e r  h a s  o n  ‘ b l a c k  h a i r ’ . 
A d d i t i o n a l l y ,  i t  a l s o  p u t s  a  f o c u s  o n 
t h e  b i g  e v e n t  t h e  f i l m  i s  l e a d i n g  u p 
t o .  Ye s ,  t h e  h a i r  a n d  h e r  f a t h e r ’ s 
f i g h t  w i t h  t h e  h a i r  g e t s  a  s t a g e ,  b u t 
i n  a  c o m p l e t e l y  d i f f e r e n t  w a y  f r o m 
t h e  p i c t u r e  b o o k .  I n  t h e  p i c t u r e  b o o k , 
Z u r i ’ s  h a i r  p l a y s  a  l a r g e  r o l e .  I t 

t a k e s  i t s  t i m e  t o  i n t r o d u c e  d i f f e r e n t 
w a y s  i n  w h i c h  Z u r i  w e a r s  h e r  h a i r 
a n d  h o w  i t  m a k e s  h e r  f e e l .  W h e n  h e r 
f a t h e r ’ s  f i g h t  w i t h  h e r  h a i r  b e g i n s , 
i t  i s  s h o w n  i n  a  m o r e  r e a l i s t i c  w a y . 
W h e r e  t h e  f i l m  s h o w s  i t  a s  a  b o x i n g 
c o m p e t i t i o n ,  i n  t h e  b o o k  i t  i s  d e p i c t e d 
a s  m o r e  o f  a  s t r u g g l e  b e t w e e n  f a t h e r 
a n d  d a u g h t e r .  Z u r i ’ s  f a t h e r  t r i e s  a n 
a r r a y  o f  d i f f e r e n t  h a i r s t y l e s ,  w h i l e 
Z u r i  c o m p l a i n s  t h a t  i t  i s n ’ t  w h a t  s h e 
w a n t s . 

W h e n  l o o k i n g  a t  s e v e r a l  o f  t h e 
d i f f e r e n c e s  b e t w e e n  t h e  f i l m  a n d 
i t s  p i c t u r e  b o o k  a d a p t a t i o n ,  t h e y 
s h o u l d n ’ t  b e  s e e n  a s  t h e  s a m e .  I ’ d 
r a t h e r  s a y  t h e  f i l m  i n s p i r e d  t h e 
b o o k .  I t  i s  a  v e r y  l o o s e  a d a p t a t i o n , 
s i n c e  i t  e x c l u d e s  m u c h  i n f o r m a t i o n 
o n  Z u r i ’ s  m o t h e r ’ s  a b s e n c e .  I  t h i n k 
i t  a l s o  f a i l s  t o  m a k e  u s e  o f  o n e  o f 
t h e  m a n y  p e r k s  o f  p i c t u r e  b o o k s  a s 
a  g e n r e .  I f  i t  w o u l d ’ v e  u s e d  t e x t  i n 
a  s i m i l a r  w a y  a s  t h e  f i l m  d i d ,  t h e 
b o o k  w o u l d ’ v e  i m p r o v e d  g r e a t l y  f r o m 
i t .  H o w e v e r ,  w h e n  l o o k i n g  a t  b o t h 
w o r k s  a s  s e p a r a t e  f r o m  o n e  a n o t h e r 
t h e  p i c t u r e  b o o k  g r e a t l y  b e n e f i t s 
f r o m  i t .  T h e  r e a d e r  w i l l  n o t  u s e  a n y 
p r i o r  k n o w l e d g e  o f  t h e  f i l m  o n  t h e 
b o o k  a n d  t h u s  w i l l  n o t  k n o w  w h a t  i t 
l o s t  o n  t h e  w a y  f r o m  f i l m  t o  b o o k . 
H a i r  L o v e ,  t h e  p i c t u r e  b o o k  i s  m a d e 
w i t h  g o o d  i n t e n t i o n s  w h i c h  d o  c o m e 
t h r o u g h ,  b u t  i f  y o u ’ r e  a r r i v i n g  t h e r e 
v i a  t h e  s h o r t  f i l m  I ’ d  r e c o m m e n d  j u s t 
s t a y i n g  a t  t h e  s h o r t  f i l m .

1 9 1 7  c o m p l e t e l y  d e s e r v e s  t h e  t i t l e 
o f  “ e p i c  w a r  f i l m . ”  I t  i s  t h e  s t o r y 
o f  t w o  B r i t i s h  s o l d i e r s ,  W i l l i a m 
S c o f i e l d  a n d  T o m  B l a k e ,  w h o  h a v e  t o 
r i s k  t h e i r  l i v e s  t o  d e l i v e r  a  m e s s a g e 
c a l l i n g  o f f  a  s c h e d u l e d  a t t a c k  t h a t 
w o u l d  l e a d  1 6 0 0  s o l d i e r s  i n t o  a  t r a p . 
T h e  j o u r n e y  t h e y  h a v e  t o  u n d e r t a k e 
i s  r i d d l e d  w i t h  u n i m a g i n a b l e  d a n g e r 
a n d  f e a r .  I  w o n ’ t  d i s c l o s e  t o o  m a n y 
d e t a i l s  a b o u t  t h e  p l o t ,  f o r  f e a r  o f 
r u i n i n g  y o u r  e x p e r i e n c e  o f  t h i s 
a m a z i n g  f i l m .  T h e  b e s t  f e a t u r e  o f  t h e 
f i l m ,  i n  m y  o p i n i o n ,  i s  t h e  f i l m i n g 
t e c h n i q u e  t h a t  g i v e s  t h e  e f f e c t  o f 
t w o  c o n t i n u o u s  t a k e s .  B e c a u s e  o f 
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I t  h a s  b e e n  a  w h i l e  s i n c e  I  h a v e 
s e e n  t h e  f i l m  K n i v e s  O u t ,  b u t  w o w , 
i t  w a s  a  g o o d  o n e .  I t  s t a r t s  o f f  w i t h 
a  m u r d e r  –  t h e  g r a n d f a t h e r  o f  t h e 
T h r o m b e y  f a m i l y  h a s  b e e n  f o u n d 
d e a d .  A n d ,  w e l l ,  a n y  f a m i l y  m e m b e r 
c o u l d  h a v e  d o n e  i t .  Fo r  a  f i l m  i t  i s 
i n c r e d i b l e  h o w  t h e y  h a v e  b u i l t  t h e 
c h a r a c t e r s  a n d  g a v e  t h e m  a l l  m o t i v e s , 
s o m e t h i n g  w h i c h  i s  e a s i e r  t o  d o  i n 
a  t v - s e r i e s .  I f  y o u  a r e  p l a n n i n g  o n 
w a t c h i n g  t h i s  f i l m ,  p r e p a r e  y o u r s e l f 
f o r  s o m e  p l o t  t w i s t s .  I  r e a l l y  e n j o y 
d e t e c t i v e s  m y s e l f  a n d  t h i s  o n e  g o t  m e 
h o o k e d !  T h e  f i l m  k e p t  m e  g u e s s i n g 
t h e  k i l l e r  a n d  o h  b o y ,  w a s  I  w r o n g . 
K n i v e s  O u t  l e f t  m e  o n  t h e  e d g e  o n  m y 
s e a t  s t r a i g h t  u n t i l  t h e  e n d .  I t  h a d  a 
l o t  o f  m e m o r a b l e  c h a r a c t e r s  a n d  t h e y 
w e r e  a l l  w e l l - a c t e d ;  t h e  f i l m  h a d  j u s t 
a  f a n t a s t i c  c a s t  o v e r a l l .  T h e  I M D B 
r a t i n g  o f  8 / 1 0  i s  w e l l - d e s e r v e d .  I f  y o u 
h a v e n ’ t  s e e n  t h i s  o n e  y e t ,  i t  m a k e s  a 
g r e a t  f i l m  f o r  a  m o v i e - n i g h t !

A t  t h e  b e g i n n i n g  o f  2 0 2 0  I  s t a r t e d 
r e a d i n g  L i t t l e  Wo m e n  b y  L o u i s a 
M a y  A l c o t t  i n  p r e p a r a t i o n  f o r  t h e 
a d a p t a t i o n  b y  G r e t a  G e r w i g ,  w h i c h 
w o u l d  p r e m i e r e  i n  F e b r u a r y .  I  w a s  s o 
e x c i t e d  t o  s t a r t  w i t h  t h i s  b o o k  a n d 
n e v e r  e x p e c t e d  t o  e n j o y  i t  a s  m u c h  a s 
I  d i d .  W h i l e  r e a d i n g  t h e  b o o k  I  h a d 
t h i s  u r g e  t o  k e e p  o n  r e a d i n g ,  h o w e v e r , 

s a d l y  e n o u g h  I  o f t e n  c o u l d n ’ t  s i n c e 
t h e r e  w e r e  o t h e r  t h i n g s  t o  b e  d o n e . 
U p o n  f i n i s h i n g  t h e  n o v e l  t h e  f i l m 
h a d  n o t  y e t  b e e n  r e l e a s e d  i n  t h e 
N e t h e r l a n d s  s o  I  h a d  t o  s i t  t i g h t  f o r 
s e v e r a l  w e e k s .  L u c k i l y  t h e r e  w e r e 
m a n y  b e h i n d - t h e - s c e n e s  v i d e o s  o n 
Yo u T u b e  a n d  s e v e r a l  i n t e r v i e w s  w i t h 
a c t o r s  t h a t  s a t i s f i e d  m y  l o n g i n g  f o r 
m o r e  L i t t l e  Wo m e n - r e l a t e d  c o n t e n t . 

O n  t h e  2 8 t h  o f  F e b r u a r y  I  f i n a l l y 
g o t  t h e  c h a n c e  t o  s e e  t h e  f i l m .  M y 
e x p e c t a t i o n s  w e r e  r e a l l y  h i g h ,  s o  I 
w a s  w o r r i e d  t h e  f i l m  w a s n ’ t  g o i n g  t o 
m e e t  t h e s e  e x p e c t a t i o n s .  H o w e v e r ,  t h e 
m i n u t e  t h e  m o v i e  s t a r t e d  I  w a s  p u l l e d 
i n t o  i t  b y  t h e  w o n d e r f u l l y  t a l e n t e d 
a c t r e s s e s  a n d  a c t o r s ,  a n d  o b v i o u s l y 
G r e t a ’ s  a m a z i n g  s c r e e n p l a y  h e l p e d  a 
l o t  t o o .  T h e  c o l o u r s  w e r e  m a g n i f i c e n t 
a n d  t h e  s t o r y  t o o .  A l t h o u g h  i t  i s n ’ t 
c o m p l e t e l y  f a i t h f u l  t o  t h e  n o v e l  b y 
A l c o t t ,  G r e t a  h a s  a d d e d  a  m o d e r n 
t w i s t  t o  i t  b y  m a k i n g  s u r e  e v e r y 
c h a r a c t e r  h a d  t h e i r  o w n  v o i c e  a n d 
r e s p e c t e d  o n e  a n o t h e r  f o r  i t .  J o  i s 
s t r o n g - m i n d e d  a n d  w a n t s  t o  w r i t e 
g r e a t  s t o r i e s  a n d  b e  f r e e .  M e g  k n o w s 
w h a t  s h e  w a n t s  a n d  i s  n o t  a s h a m e d 
o f  i t .  B e t h  i s  s w e e t  a s  e v e r  a n d  p l a y s 
t h e  p i a n o  p e a c e f u l l y  f o r  a s  l o n g  a s 
s h e  c a n .  S h e  i s  a  g r e a t  c a r e t a k e r  a n d 
v e r y  m o d e s t .  A n d  l a s t  b u t  o b v i o u s l y 
n o t  l e a s t  i s  A m y ,  a  c h a r a c t e r  w h o 
i s  o f t e n  d i s l i k e d  b y  m o s t  p e o p l e .  T o 
m e ,  h o w e v e r ,  s h e  h a d  j u s t  a s  m u c h 
r i g h t  t o  l i v e  h e r  l i f e  i n  w h i c h e v e r 
w a y  s h e  w i s h e d  t o ,  l i k e  M e g ,  J o ,  a n d 
B e t h .  G r e t a ’ s  r e s p e c t  f o r  e a c h  “ l i t t l e 
w o m a n ”  s h i n e s  t h r o u g h  h e r  f i l m . 

T h e  t h i n g  I  e n j o y e d  m o s t  a b o u t 
G r e t a ’ s  a d a p t a t i o n  i s  t h a t  s h e 
r e m a i n e d  f a i t h f u l  t o  t h e  s i s t e r h o o d 
r e l a t i o n s h i p  r e p r e s e n t e d  i n  t h e 
n o v e l .  J o  e v e n  s a y s :  “ L i f e  i s  t o o  s h o r t 
t o  b e  m a d  a t  o n e ’ s  s i s t e r s . ”  S i n c e 
m a n y  f i l m s  s h o w  f e m a l e  c h a r a c t e r 
t h a t  s t r o n g l y  d i s l i k e  o n e  a n o t h e r  i t 
w a s  r e f r e s h i n g  t o  s e e  a  f i l m  w h e r e 
a l l  f e m a l e  c h a r a c t e r s  a l m o s t  a l w a y s 
s u p p o r t  e a c h  o t h e r .  I t  i s  a  p i t y  t h a t 
t h i s  m o v i e  o n l y  r e c e i v e d  o n e  O s c a r , 
a l t h o u g h  t h e  c o s t u m e s  w h e r e  v e r y 
d e t a i l e d  a n d  h a d  a  c o l o u r f u l  a n d 
l i v e l y  e f f e c t  o n  t h e  s t o r y ,  a n d  t h u s 
t o  m e  t o t a l l y  d e s e r v e d  t h i s  O s c a r .  O n 
t h e  o t h e r  h a n d ,  G r e t a  s h o u l d  h a v e 
r e c e i v e d  m o r e  c r e d i t s  f o r  t h i s  f u n n y , 
e m o t i o n a l  a n d  m o d e r n  a d a p t a t i o n  o f 
L o u i s a  M a y  A l c o t t ’ s  n o v e l . 

t h i s ,  t h e  f i l m  d r a w s  t h e  a u d i e n c e  i n 
u n t i l  i t  f e e l s  a s  i f  y o u  a r e  o n  t h e 
j o u r n e y  w i t h  t h e  t w o  m e n  y o u r s e l f . 
T h e  f i l m  f e a t u r e s  b e a u t i f u l  w i d e 
s h o t s  a n d  i m a g e s  y o u  w i l l  n e v e r 
f o r g e t .  I t s  e f f e c t  i s  b e s t  w h e n  y o u 
w a t c h  i t  i n  t h e  c i n e m a .  E v e n  t h o u g h 
i t  h a d  s o m e  q u e s t i o n a b l e  p l o t l i n e s , 
t h e  f i l m  l e f t  a  l a s t i n g  i m p r e s s i o n 
o n  m e .  I  r e c o m m e n d  t h i s  f i l m  t o 
e v e r y o n e  w h o  l o v e s  h i s t o r y ,  b e a u t i f u l 
c i n e m a t o g r a p h y ,  a n d  a  t h r i l l i n g  p l o t . 

Hester de Jong
E D I T E D  B Y  P A T R I C K  V A N  O O S T E R O M

LITTLE WOMEN

Julia Schuurmans
E D I T E D  B Y  P A T R I C K  V A N  O O S T E R O M

KNIVES OUT

O S C A R S  2 0 2 0



An old tree stands still with long roots dug deep 
and far into the ground,

like when I went to the beach with my family and 
covered myself with sand until I couldn’t see my 

legs anymore;
its many branches are spread out, raised wide and 

far into the sky,
like when I used to hold up my arms so people 

would pick me up and lift me so high;
some of its branches hang very low, too, down to 

the earth,
like when I will walk with my daughter and hold 

her hand, raised to meet mine in the middle.

This old tree has lived many lives, with its many 
rings,

like the ring of my family, passed down, or a 
wedding ring, bound by promise;

it has shed many leaves in many autumns,
leaves that form piles that I have jumped in, piles 

that I will form in my own garden once;
but the leaves always grow back in spring,

like me remembering something I forgot to do 
after I thought of it.

After a tree dies it loses its roots, passes them 
down,

like a grandfather does with his family name, 
wishing for it to not die out;

and the branches too are passed down,
like a grandmother would leave a necklace to a 

granddaughter in hopes she’ll wear it;
but the stem remains there until it’s buried or 

burned,
like the legs I covered with that cold, wet sand, or 
like the skin that was red after that day in the sun.



Some trees lose their branches too early, their 
leaves too,

like a father growing bald and losing his hair when 
his children get older and move away;

when the ground below erodes and fades,
like the unforgiving waves of the sea only taking 

and not giving for once;
leaving a living tree to collapse,

like the sandcastles I built that were blown over 
and crumbled.

Another tree I knew fell too soon, but gradually,
it didn’t recognise its surroundings anymore from 

its position on the ground;
and its roots dried out, its ground corroded,

like woodwork filled with worms, eating slowly 
but surely until it collapses;

its branches broken and lost,
like one’s prized possessions, photographs, books, 

after a house fire.

A tree never truly stands still, it is always moving, 
even when it is not.

It only ever stops when it does.

I hope mine doesn’t start to stop until it’s ready to 
stop completely.

But I fear it might.

The Old Tree ,  Thijs Biezen
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p h o t o g r a p h y  b y  A S H L E Y  M I C K L O S  w r i t t e n  b y  P A T R I C K  V A N  O O S T E R O M  e d i t e d  b y  R O O S  L E D E B O E R

I f  y o u  w e r e  t o  d e s c r i b e  y o u r s e l f  i n  k e y  w o r d s ,  w h i c h 
k e y  w o r d s  w o u l d  y o u  p i c k ?
I  t h i n k  I ’ d  h a v e  t o  g o  w i t h  e n t h u s i a s t i c .  I t ’ s 
d e f i n i t e l y  s o m e t h i n g  t h a t  c o m e s  u p  a  l o t  i n 
t e a c h i n g  e v a l u a t i o n s ,  b u t  I  s a y  i t ’ s  g e n e r a l l y 
p a r t  o f  h o w  I  w o u l d  d e s c r i b e  m y s e l f ,  e v e n 
o u t s i d e  o f  a c a d e m i a  a n d  t e a c h i n g .  I  t r y  t o 
b e  a  k i n d  o f  v i b r a n t  p r e s e n c e  f o r  p e o p l e .  I ’ m 
a m u s e d  b y ,  a n d  e n j o y  l o t s  o f  t h i n g s ,  a n d  t h a t 
k i n d  o f  s h o w s  m y  p e r s o n a l i t y .  E s p e c i a l l y  a s 
a n  A m e r i c a n ,  a n d  h a v i n g  l i v e d  h e r e  i n  t h e 
N e t h e r l a n d s ,  b u t  a l s o  i n  S c o t l a n d ,  I ’ m  o f t e n 
d e s c r i b e d  a s  s o m e o n e  w h o  i s  v e r y  o u t g o i n g  o r 
a s  s o m e o n e  w h o  s m i l e s  a  l o t .  I n  t h e  S t a t e s , 
h o w e v e r ,  i t ’ s  a  v e r y  n o r m a l  w a y  o f  b e i n g , 
b u t  o u t s i d e  o f  t h a t  c o n t e x t  i t ’ s  s u d d e n l y 
n o t i c e a b l e . 

W h a t  a n d  w h e r e  d i d  y o u  s t u d y ?
O h ,  t h a t ’ s  q u i t e  a  h i s t o r y  a c t u a l l y .  I t ’ s  a  b i t  o f 
a  s t e p w i s e  e v o l u t i o n .  I n  m y  u n d e r g r a d ,  I  f i r s t 
w e n t  t o  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  Ve g a s 
t o  s t u d y  h o t e l  m a n a g e m e n t  –  t h a t ’ s  t o t a l l y 
n o t h i n g  l i k e  i t ’ s  t u r n e d  o u t  t o  b e .  B u t  I  w a s 
r e a l l y  i n t o  t h e  i d e a  o f  r u n n i n g  a  h o t e l .  I  h a d 
t o  t a k e  c o u r s e s  i n  h o t e l  m a n a g e m e n t ,  w h i c h 
w e r e  a l l  a b o u t  p u r c h a s i n g  a n d  a c c o u n t i n g , 
a n d  i t  w a s  j u s t  s o  b o r i n g .  I  w a s  s t i l l  t a k i n g 
S p a n i s h  c l a s s e s  a t  t h e  t i m e ,  j u s t  t o  k e e p  u p 
m y  c o n v e r s a t i o n a l  a b i l i t y  a n d  h a v e  a  l i t t l e 
b i t  o f  f u n  o u t s i d e  o f  a c c o u n t i n g  c l a s s e s . 
T h e n  I  r e a l i z e d  t h a t  I  a b s o l u t e l y  l o v e d 
l a n g u a g e s ,  a n d  I  s w i t c h e d .  M y  b a c h e l o r ’ s 
e n d e d  u p  b e i n g  i n  S p a n i s h ,  b u t  w i t h  a  f o c u s 
o n  l i n g u i s t i c s ,  w h i c h  w a s  a c t u a l l y  q u i t e  r a r e 
f o r  t h a t  p r o g r a m .  U s u a l l y  i n  t h e  S p a n i s h 
p r o g r a m ,  y o u  h a v e  a  m i x t u r e  o f  l i t e r a t u r e 
a n d  l i n g u i s t i c  c o u r s e s ,  b u t  y o u  h a d  t o  t a k e  a 
l o t  o f  l i t e r a t u r e  c o u r s e s  a n d  o n l y  a  c o u p l e  o f 
l i n g u i s t i c s  c o u r s e s .  I  c o n v i n c e d  t h e  c h a i r  o f 
t h e  d e p a r t m e n t  t o  d o  i t  t h e  o t h e r  w a y  a r o u n d , 
s o  I  c o u l d  t a k e  a l l  t h e s e  l i n g u i s t i c  c o u r s e s 
a n d  j u s t  a  c o u p l e  o f  l i t e r a t u r e  o n e s .  I  w a s 
r e a l l y  f o r t u n a t e  t o  b e  a b l e  t o  a l r e a d y  t a k e 
s o m e  g r a d u a t e  c o u r s e s ,  a n d  t h a t  m o t i v a t e d 
m e  e v e n  f u r t h e r  t o  g o  t o  g r a d  s c h o o l  f o r 
S p a n i s h  l i n g u i s t i c s .  I  w e n t  t o  U C L A  f o r  t h e 
H i s p a n i c  L i n g u i s t i c s  p r o g r a m ,  a n d  t h e n  I 

w i t h  a s h l e y
m i c k l o s

Due to the Coronavirus crisis, we sadly had to cancel our trip to the beautiful city of Nijmegen, where dr. Ashley 
Micklos lives. In order to maintain at least a part of the characteristically quaint nature of a Tea Time conversation, 
we decided that it would be fun if we prepared the same homemade baked goods. Then we still, in a way, shared the 
same snack, even though physically we were miles apart. Ashley kindly shared her recipe for thumbprint cookies with 
me, and they were absolutely delicious. Over a cup of tea, we enthusiastically discussed her passion for linguistics, and 
she recounted the most inspiring stories about her roots, her affinity with the Mexican cuisine, and the importance 
of having a mentor.

t e a  t i m e

c h a n g e d  t h e  p r o g r a m  t o  A p p l i e d  L i n g u i s t i c s , 
a n d  t h e n  i t  g o t  r e a l l y  m e s s y  f r o m  t h e r e .  M y 
m a s t e r ’ s  w a s  m o r e  f o c u s e d  o n  t h e  p e d a g o g i c a l 
s i d e  o f  a p p l i e d  l i n g u i s t i c s ,  w h e r e a s  m y  P h D 
w a s  f o c u s e d  o n  t h e  i n t e r a c t i o n a l  s i d e . 

W h a t  w e r e  y o u  l i k e  a s  a  s t u d e n t ?
I  w a s  a  r e a l l y  g o o d  s t u d e n t .  I  d i d  w e l l ,  I  h a v e 
t o  s a y ,  b u t  i t  w a s  b e c a u s e  I  r e a l l y  e n j o y e d 
l e a r n i n g .  I  w a s  r e a l l y  e a g e r  t o  c o n s u m e  a s 
m u c h  a s  p o s s i b l e ,  l i k e ,  a l l  t h e  k n o w l e d g e 
I  c o u l d ,  o n  e v e r y t h i n g  r e l a t e d  t o  l a n g u a g e . 
A n d  I  t r a n s l a t e d  s o n g s  i n  m y  s p a r e  t i m e . 



19W h e n  d i d  y o u  b e c o m e  i n t e r e s t e d  i n 
s o c i o l i n g u i s t i c s ?  A n d  w h y ?
A c t u a l l y ,  m y  o w n  r e s e a r c h  h a s n ’ t 
r e a l l y  f o c u s e d  o n  s o c i o l i n g u i s t i c s , 
b u t  a  l o t  o f  m y  t e a c h i n g  h a s .  I n 
g r a d u a t e  s c h o o l  a t  U C L A ,  y o u  a r e 
r e q u i r e d  t o  t e a c h  b a s i c a l l y  y o u r 
w h o l e  w a y  t h r o u g h .  T h e  A p p l i e d 
L i n g u i s t i c s  p r o g r a m  w a s  q u i t e 
b r o a d ,  s o  i t  i n c l u d e d  e v e r y t h i n g 
f r o m  l a n g u a g e  t e a c h i n g  a n d  t e s t i n g 
t o  d i s c o u r s e  a n a l y s i s .  We  w o u l d  t a k e 
c o u r s e s ,  a n d  t h e n  w e ’ d  t e a c h  t h e 
u n d e r g r a d u a t e  v e r s i o n s  o f  t h e m .  I 
w a s  r e a l l y  f o r t u n a t e  t o  –  q u i t e  e a r l y 
o n  i n  m y  P h D  p r o g r a m  –  g e t  l i n k e d 
u p  w i t h  t h e  L a n g u a g e  a n d  G e n d e r 
c o u r s e .  I t  w a s  l i k e  l o v e  a t  f i r s t  s i g h t ; 
i t  w a s n ’ t  s o m e t h i n g  I  h a d  r e a l l y 
c o n s i d e r e d  i n  m y  o w n  s t u d i e s ,  b u t 
o n c e  I  g o t  i n t o  i t ,  I  c o u l d n ’ t  s t o p 
r e a d i n g  a b o u t  i t ,  a n d  c o u l d n ’ t  s t o p 
s e e i n g  i t  e v e r y w h e r e .  I n  e v e r y d a y 
l i f e  I  w a s  l i k e ,  “ t h a t ’ s  s o  r e l e v a n t ! ” 
a n d  I ’ d  m a k e  a  l i s t  o n  m y  p h o n e 
w i t h  e x a m p l e s  r e l a t e d  t o  l a n g u a g e 
a n d  g e n d e r  I  c a m e  a c r o s s  I  c o u l d 
b r i n g  i n t o  c l a s s .  I  f o u n d  i t  t o  b e 
s o m e t h i n g  t h a t  i s  s o  p r e v a l e n t  a n d 
i m p o r t a n t ,  e s p e c i a l l y  f o r  s t u d e n t s 
c o m i n g  t o  t e r m s  w i t h  t h e i r  i d e n t i t i e s 
a n d  u n d e r s t a n d i n g  w h a t  i t ’ s  l i k e 
t o  i n t e r a c t  w i t h  d i f f e r e n t  t y p e s  o f 
p e o p l e  i n  t h e  w o r l d .  I  w a s  a b l e  t o 
t e a c h  t h a t  f o r  a  n u m b e r  o f  y e a r s , 
a n d  I ’ d  d e v e l o p e d  m y  o w n  c o u r s e  f o r 
t h a t  w h e n  I  t a u g h t  a t  U C  S a n  D i e g o . 
T h e y  b r o u g h t  m e  o n  s p e c i f i c a l l y 
b e c a u s e  I  h a d  e x p e r i e n c e  w i t h 
l a n g u a g e  a n d  g e n d e r  t e a c h i n g ,  a n d 
I  c o u l d  p r a c t i c a l l y  d e s i g n  m y  o w n 
c o u r s e  i n  i t  b e c a u s e  l a n g u a g e  a n d 
g e n d e r  h a d n ’ t  b e e n  t a u g h t  a t  U C S D 
i n  s e v e n  y e a r s . 

We ’ v e  t a l k e d  a  b i t  a b o u t  y o u r  s p e c i f i c 
i n t e r e s t  i n  l a n g u a g e  a n d  g e n d e r ,  b u t  h o w 
w o u l d  y o u  d e s c r i b e  y o u r  o w n  a c a d e m i c 
i n t e r e s t s  i n  g e n e r a l ?
O n  a  v e r y  d i f f e r e n t  k i n d  o f  r e s e a r c h 
p a r a d i g m ,  I ’ m  r e a l l y  i n t e r e s t e d 
i n  l a n g u a g e  e v o l u t i o n .  S o ,  t h a t ’ s 
s o m e t h i n g  t h a t  I  r e a l l y  g o t  i n t o  i n 
m y  d o c t o r a t e  s t u d i e s .  I  f e l t  t h a t 
t h e r e  w a s  a  l a c k  o f  c o n s i d e r a t i o n 
o f  h o w  p e o p l e  i n t e r a c t ,  h o w  t h e y 
a c t u a l l y  u s e  l a n g u a g e ;  t h e  c o m m o n 
a p p r o a c h  i s  t h a t  t h e r e  i s  a  s i g n a l e r 
t h a t  s e n d s  i n f o r m a t i o n  t o  a  r e c e i v e r , 
b u t  t h e r e ’ s  n o ,  l i k e ,  i n t e r a c t i o n 
b e t w e e n  t h e m  t h a t  c o u l d  p o s s i b l e 
m a n i p u l a t e  t h a t  s i g n a l  i n  s o m e  k i n d 
o f  w a y .  I  b e l i e v e d  t h a t  l a n g u a g e 
e v o l u t i o n  s t u d i e s  c o u l d  b e n e f i t  f r o m 
s t u d i e s  o n  i n t e r a c t i o n a l  l i n g u i s t i c s 
a n d  t h e  p r o c e s s e s  t h a t  h a p p e n  i n 

“I have two movies that I’ll always 
watch, no matter how many times 
I’ve seen them: The Princess Bride 
and Jurassic Park.”

c o m m u n i c a t i o n .  Fo r t u n a t e l y ,  t h e s e  d a y s ,  o t h e r  p e o p l e 
h a v e  k i n d a  p i c k e d  u p  t h e  t o r c h  f o r  m e  i n  s t u d i e s  o f 
i n t e r a c t i o n  i n  l a n g u a g e  e v o l u t i o n .  L a n g u a g e  e v o l u t i o n 
i s  n o t  j u s t  ‘ t h e  o r i g i n s  o f  l a n g u a g e , ’  b u t  r a t h e r  l i k e , 
w i t h  n e w  e m e r g i n g  c o m m u n i c a t i o n  s y s t e m s ,  h o w  d o 
w e  m a k e  t h a t  c o m m u n i c a t i o n  e f f i c i e n t  a n d  s u c c e s s f u l ? 
O n e  o f  t h e  s t u d i e s  I ’ v e  j u s t  d o n e  i s  a c t u a l l y  o n  t e x t -
c h a t  c o m m u n i c a t i o n ,  a n d  t h e r e ’ s  s o  m u c h  t o  c o n s i d e r 
t h e r e :  t h e  t e m p o r a l i t y  o f  i t ,  a n d  i f  y o u  k n o w  t h a t 
s o m e o n e  e l s e  i s  t y p i n g  s o m e t h i n g ,  w h a t  d o  y o u  d o ? 

H o w  d i d  y o u  e n d  u p  h e r e  i n  t h e  N e t h e r l a n d s ?
S o ,  s h o r t l y  a f t e r  m y  P h D ,  I  e n d e d  u p  g e t t i n g  a  p o s t d o c 
a t  t h e  M a x  P l a n c k  I n s t i t u t e  f o r  P s y c h o l i n g u i s t i c s  i n 
N i j m e g e n ,  b u t  i t  w a s  o n l y  a  y e a r  l o n g .  T h e r e  w e r e  t e n 
o f  u s  w o r k i n g  o n  a  p r o j e c t  o n  l a n g u a g e  e v o l u t i o n  a n d 
i n t e r a c t i o n ,  a n d  s o  i t  w a s  r i g h t  u p  m y  a l l e y .  I t  w a s 
m y  d r e a m  j o b ,  e v e n  t h o u g h  i t  w a s  o n l y  f o r  a  y e a r  a n d 
I  h a d  t o  m o v e  t o  a  d i f f e r e n t  c o u n t r y .  I  g o t  h e r e ,  t h e n 
I  m e t  a  g u y ,  a s  t h e  s t o r y  g o e s ,  b u t  s a d l y  I  h a d  t o  m o v e 
b a c k  a f t e r  m y  j o b  e n d e d ,  a n d  I  w e n t  b a c k  t o  t e a c h i n g 
a t  U C S D .  T h e n  w e  d e c i d e d  t h a t  I  w a s  g o i n g  t o  m o v e 
b a c k  t o  t h e  N e t h e r l a n d s ,  a n d  t h a t  I  w a s  g o i n g  t o  l o o k 
f o r  a  j o b  h e r e ,  a n d  i t  w o r k e d  o u t !  I  a p p l i e d  f o r  t h e 
j o b  a t  U t r e c h t  U n i v e r s i t y  a t  a b o u t  t h e  s a m e  t i m e  t h a t 
I  m o v e d  h e r e ,  s o  i t  w o r k e d  o u t  r e a l l y  w e l l .  I  t o o k  a 
b i g  r i s k ,  a n d  i t  w o r k e d  o u t ,  a n d  I  a m  v e r y  p l e a s e d 
w i t h  t h a t . 

W h a t  d o  y o u  l i k e  m o s t  a b o u t  U t r e c h t ?  D o  y o u  h a v e  a  f a v o r i t e 
s p o t ?
I  d o n ’ t  l i v e  t h e r e ,  s o  I ’ m  o n l y  r e a l l y  t h e r e  o n  d a y s 
t h a t  I  t e a c h  o r  w h e n  I  h a v e  m e e t i n g s .  B u t  I ’ v e  b e e n 
t r y i n g  t o  e x p l o r e  d i f f e r e n t  s p o t s  a r o u n d  t h e  c i t y  a n d 
t r y  o u t  a  d i f f e r e n t  r e s t a u r a n t  n o w  a n d  t h e n .  H o n e s t l y , 
m y  f a v o r i t e  s p o t  i n  t h e  c i t y  i s  g o i n g  t o  b e  r e a l l y 



w e i r d .  I ’ d  s a y  m y  f a v o r i t e  s p o t  i s  t h e 
S a l s a  S h o p  i n  t h e  c i t y  c e n t e r .  T h a t 
i s  b e c a u s e  I  c a n  g e t  t a c o s  t h e r e , 
w h i c h  I  c a n ’ t  d o  h e r e  i n  N i j m e g e n . 
I t ’ s  a l m o s t  a l w a y s  t h e  c a s e  t h a t 
t h e  p e o p l e  t h e r e  s p e a k  S p a n i s h , 
s o  I  c a n  g o  t h e r e  a n d  p r a c t i c e  m y 
c o n v e r s a t i o n a l  S p a n i s h .  B e s i d e s ,  I 
c a n  e a t  s o m e t h i n g  t h a t  i s  n o s t a l g i c , 
a n d  t h a t  I  d o n ’ t  g e t  a n y w h e r e  e l s e . 
I t ’ s  a l s o  a  n i c e  o p e n  s p a c e  w i t h  h u g e 
w i n d o w s ,  s o  y o u  c a n  p e o p l e - w a t c h 
p e o p l e  o u t  f r o n t . 

W h e r e  d i d  y o u  g r o w  u p ,  a n d  w h e r e  i s 
y o u r  f a m i l y  f r o m ?
M y  g r a n d m a  w a s  f r o m  M e x i c o ,  s o  s h e 
g r e w  u p  o n  t h e  b o r d e r  w i t h  A r i z o n a . 
S h e  l i v e d  o n  a n  I n d i a n  r e s e r v a t i o n 
i n  s o u t h e r n  A r i z o n a ,  a n d  t h e n  s h e 
m o v e d  t o  C a l i f o r n i a ,  w h i c h  i s  w h e r e 
m y  m o m  w a s  r a i s e d .  I  g r e w  u p  i n 
S a n  D i e g o ,  t h e  s o u t h e r n m o s t  p a r t  o f 
C a l i f o r n i a . 

I s  t h e r e  a n y t h i n g  y o u  m i s s  a b o u t  t h e  U S ?
B e s i d e s  t h e  o b v i o u s  f r i e n d s  a n d 
f a m i l y ,  i t ´ s  d e f i n i t e l y  t a c o s .  E v e n 
j u s t  t h e  v a r i e t y  o f  f o o d .  I n  N i j m e g e n 
w e  j u s t  g o t  o u r  f i r s t  r a m e n  s h o p , 
w h i c h  i s  q u i t e  g o o d ,  b u t  I ’ m  u s e d 
t o  t h a t  b e i n g  r e a l l y  a c c e s s i b l e .  I ’ v e 
o f t e n  k i n d  o f  j o k e d  a r o u n d  a b o u t 
o p e n i n g  u p  m y  o w n  t a c o  s h o p  h e r e . 
I  t r i e d  m y  b e s t  t o  r e c r e a t e  c e r t a i n 
r e c i p e s  a t  h o m e ,  b u t  t h e r e  a r e 
a l w a y s  i n g r e d i e n t s  t h a t  a r e  v e r y 
h a r d  o r  i m p o s s i b l e  t o  f i n d ,  o r  t h e y 
t a k e  u p  a  l o t  o f  t i m e .  W h e n  i t  c o m e s 
t o  f o o d ,  e v e r y  c o m m u n i t y  b a s i c a l l y 
h a s  t h e i r  o w n  t a c o  s h o p  t h a t  t h e y  g o 
t o  b a c k  h o m e .  T h e s e  a r e  t h e  p l a c e s 
t h a t  e v e r y o n e  g o e s  t o ,  a n d  e v e r y o n e 
t h i n k s  a r e  g o o d .  Fo r  m y s e l f ,  t h i s 

w a s  a  p l a c e  c a l l e d  H i l b e r t o ’ s .  I  a l w a y s  g o t  b u r r i t o s 
t h e r e ,  a n d  t h a t ’ s  p r o b a b l y  w h a t  I  m i s s  t h e  m o s t .  I  c a n 
r e c r e a t e  t a c o s  h e r e  e a s i l y  e n o u g h ,  b u t  I  c a n ’ t  r e c r e a t e 
a  b u r r i t o  i n  t h e  s a m e  w a y ,  a s  I  d o n ’ t  h a v e  a  c o m a l  – 
w h i c h  i s  w h a t  y o u  u s e  t o  c o o k  t o r t i l l a s  o n  –  t h a t ’ s 
l a r g e  e n o u g h  f o r  l a r g e  f l o u r  t o r t i l l a s .  T h e  c o n s i s t e n c y 
o f  o u r  t o r t i l l a s  i s  a l s o  v e r y  d i f f e r e n t  f r o m  t h o s e  y o u 
b u y  i n  t h e  s t o r e  h e r e . 

W h a t  k i n d  o f  m u s i c  d o  y o u  e n j o y ?
M y  t a s t e  i s  q u i t e  v a r i e d ,  a l t h o u g h  I ’ m  n o t  v e r y  g o o d 
a t  p i c k i n g  u p  n e w  m u s i c  a l l  t h e  t i m e .  I  t e n d  t o  r e v e r t 
b a c k  t o  t h i n g s  I ’ v e  l i s t e n e d  t o  i n  t h e  p a s t .  Fo r  e x a m p l e , 
e a r l i e r  t o d a y  I  w a s  l i s t e n i n g  t o  a n  a r t i s t  c a l l e d  S u d a n 
A r c h i v e s ,  w h o  I  f i r s t  h e a r d  a t  t h e  V i e r d a a g s e  h e r e  i n 
N i j m e g e n .  S h e  m a k e s  m o s t l y  R & B  m u s i c  w i t h  We s t -
A f r i c a n  i n f l u e n c e s .  I  a l s o  r e a l l y  l o v e  t h e s e  a l t - p u n k /
a l t - i n d i e  a r t i s t s  s u c h  a s  J e n n y  L e w i s  a n d  R i l o  K i l e y . 

W h a t  a r e  y o u  f a v o r i t e  f i l m s  a t  t h e  m o m e n t ? 
L i k e  m u s i c ,  I  a l w a y s  r e v e r t  t o  t h i n g s  t h a t  I ’ v e  l i k e d 
i n  t h e  p a s t .  I  h a v e  t w o  m o v i e s  t h a t  I ’ l l  a l w a y s  w a t c h , 
n o  m a t t e r  h o w  m a n y  t i m e s  I ’ v e  s e e n  t h e m :  T h e  P r i n c e s s 
B r i d e  a n d  J u r a s s i c  P a r k .  T h o s e  a r e  t w o  o f  m y  a b s o l u t e 
f a v o r i t e  m o v i e s ,  a n d  I  w o u l d  n e v e r  s a y  n o  t o  w a t c h i n g 
t h e m . 
 
D o  y o u  h a v e  a n y  m e m o r i e s  o f  a  f a v o r i t e  t e a c h e r ?
I  s u p p o s e  o n e  o f  t h e m  i s  f r o m  m y  u n d e r g r a d ,  a n d  t h a t 
i s  d r .  D e b o r a h  A r t e a g a .  S h e  t a u g h t  t h e  f i r s t  l i n g u i s t i c s 
c o u r s e  I  e v e r  t o o k ,  a n d  I  h a d  n o  i d e a  w h a t  l i n g u i s t i c s 
w a s  a t  t h a t  p o i n t .  I  k n o w  t h a t  I  l i k e d  l a n g u a g e ,  b u t  I 
d i d n ’ t  k n o w  a n y t h i n g  a b o u t  t h e  s t r u c t u r e  o r  t h e  s o u n d 
s y s t e m s  o f  l a n g u a g e .  I  h a d  t a k e n  h e r  c o u r s e  o n  t h e 
p h o n e t i c s  a n d  p h o n o l o g y  o f  S p a n i s h ,  a n d  s h e  m a d e  m e 
f a l l  i n  l o v e  w i t h  i t .  I  e n j o y e d  g o i n g  t o  h e r  c l a s s ,  e v e n 
t h o u g h  i t  w a s  a t  9  a . m .  o n  a  We d n e s d a y .  I  w o u l d  g o 
t o  h e r  o f f i c e  h o u r s  a l l  t h e  t i m e ,  a n d  w e ’ d  h a v e  l o t s 
o f  n i c e  c o n v e r s a t i o n s  a b o u t  w h a t  I  w a s  i n t e r e s t e d  i n . 
S h e  w a s  t h e  o n e  w h o  p r o p o s e d  t h a t  I  s h o u l d  t a k e  t h e 
g r a d u a t e  l i n g u i s t i c s  c o u r s e s  o n c e  I  f i n i s h e d  a l l  t h e 
u n d e r g r a d  o n e s .  S h e  w a s  s o  s u p p o r t i v e  o f  m y  i n t e r e s t s 
a n d  s o  w i l l i n g  t o  h e l p  m e  g e t  t o  w h e r e  I  n e e d e d  t o 
b e .  S h e  h e l p e d  m e  a p p l y  f o r  g r a d u a t e  s c h o o l s  a n d  i t 
w a s  r e a l l y  n i c e  t o  h a v e  t h a t  s u p p o r t  s y s t e m  w h i l e 
b e i n g  a n  u n d e r g r a d ,  w h e r e  y o u  n o r m a l l y  d o n ’ t  h a v e 
i n d i v i d u a l  a d v i s o r s .  We ’ v e  e m a i l e d  n o w  a n d  t h e n ,  b u t 
s h e  d o e s n ’ t  k n o w  t h a t  I ’ m  a  l e c t u r e r  a t  U t r e c h t  y e t . 
T h a t ’ s  s o m e t h i n g  t h a t  I  h a v e  t o  s e n d  h e r  a n  u p d a t e 
o n . 

D o  y o u  h a v e  a n y  a d v i c e  f o r  s t u d e n t s ?
I  t h i n k  i t ’ s  r e a l l y  i m p o r t a n t  f o r  s t u d e n t s  t o  t a l k 
w i t h  m e n t o r s ,  a n d  t h a t  c o u l d  b e  a n y  k i n d  o f  m e n t o r : 
s o m e o n e  y o u ’ v e  t a k e n  a  c l a s s  f r o m  y o u  r e a l l y  e n j o y e d , 
s o m e o n e  w h o s e  r e s e a r c h  y o u  k n o w  a b o u t ,  o r  e v e n  a 
t h i r d - y e a r  s t u d e n t  w h o  f o l l o w e d  a  p a t h  t h a t  y o u ’ d  b e 
i n t e r e s t e d  i n  f o l l o w i n g .  I  t h i n k  i t ’ s  s o  i m p o r t a n t  t o 
h a v e  t h a t  k i n d  o f  c o n n e c t i o n  w i t h  o t h e r  p e o p l e .  I 
w a s  a  f i r s t - g e n e r a t i o n  c o l l e g e  s t u d e n t  a n d  g o i n g  i n t o 
c o l l e g e  I  h a d  n o  i d e a  w h a t  t o  e x p e c t  –  m y  p a r e n t s 
h a d  n o  k n o w l e d g e  t o  g i v e  m e  o n  t h a t .  T h e y ’ r e  g r e a t 
a n d  t h e y  k n o w  a  l o t ,  b u t  t h e y  d i d n ’ t  h a v e  t h e  c o l l e g e 
e x p e r i e n c e .  I  t h i n k  i t ’ s  r e a l l y  g r e a t  w h e n  s t u d e n t s  f i n d 
s o m e o n e  t o  h e l p  t h e m  n a v i g a t e  t h a t  n e w  e n v i r o n m e n t , 
b o t h  s o c i a l l y  a n d  a c a d e m i c a l l y . 
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celonie
once upon a time 

in hollywood

dagmar

knives out
ceci l ie

jagten
cai t l in
the pursuit of 

happyness

fenna

spirited 
away

f loris
detective 
pikachu

pim

lost  in 
translation

roos
if  beale street 

could talk

jul ia
the hobbit :  an 

unexpected journey

leanne

rocketman
janice

star wars:  the 
rise of skywalker

ir is

inglourious 
basterds

tessa

marriage 
story

patrick
portrait  de la 
jeune fille en 

feu

thi j s

christopher 
robin

“My parents met while studying in 
Utrecht. My mother was part of the 
Albion board and my father had just 
come back from the military and was 
a freshman. For some reason I’ve 
always disliked the idea of staying 
put, of doing what was laid out for me 
to do. That’s one of the reasons I’ve 
chosen to study philosophy instead 
of English. Now that I’m in my second 
year and I’ve become a member 
of Albion, I find it remarkable 
and pretty funny that Albioneers 
seem to be just my type of people.”
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b l o o m
/ b l u ː m /

v e r b
1 .   t o  b e a r  f l o w e r s ;  t o  b e  i n   
 f l o w e r ,  c o m e  i n t o  f l o w e r ;   
 t o  b l o s s o m
2 .  t o  c o m e  i n t o  f u l l  b e a u t y ;   
 t o  b e  i n  f r e s h  b e a u t y  a n d   
 v i g o u r ;  t o  f l o u r i s h
3 .  t o  g l o w  w i t h  w a r m    
 c o l o u r

c r e d i t s :  O x f o r d  E n g l i s h  D i c t i o n a r y

s e l e c t e d  b y  R O O S  L E D E B O E R

Before the drastic measures taken by the 
government to slow down the spread of 
COVID-19, back when I was still allowed to 
leave my tiny student apartment, I tried to think 
of a word I strongly associated with the fourth 
month of the year. Images of sunlit parks and 
streets accompanied by the smell of beautiful 
pink and white coloured blossom flooded my 
mind. For me, April is strongly associated with 
newfound happiness, passion, and motivation; 
the Spring season is really hit off and everything 
and everyone is blooming. Even though it is a 
simple word, it evokes a powerful message – 
one we should certainly not forget during these 
strange times. 

watching
w h a t  w e ’ r e

f a v o u r i t e  f i l m s  o f  2 019
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p h o t o  a n d  w r i t t e n  b y  d a a n  r e i n s w o r d  o f  t h e  m o n t h

il lustrat ions by Ceci l ie Balemans-Højberg 



C a r o l  W h i t e ,  t h e  p r o t a g o n i s t  o f  T o d d 
H a y n e s ’  S a f e  ( p l a y e d  b y  J u l i a n n e  M o o r e ) , 
h a s  n o t  b e e n  f e e l i n g  s o  w e l l  f o r  q u i t e  s o m e 
t i m e  n o w .  S h e  i s  t r o u b l e d  b y  u n e x p l a i n e d 
h e a d a c h e s ,  a  d r y  c o u g h ,  n o s e b l e e d s , 
v o m i t i n g ,  p a n i c  a t t a c k s ,  h e a v y  b r e a t h i n g , 
a n d  –  p e r h a p s  w o r s t  o f  a l l  –  a n  e n v i r o n m e n t 
t h a t  d o e s  n o t  s e e m  t o  u n d e r s t a n d  h e r . 
W h i t e ’ s  t y p i c a l ,  u p p e r  m i d d l e - c l a s s , 
s u b u r b a n  e x i s t e n c e  f a l l s  c o m p l e t e l y  a p a r t 
i n  w h a t  N e w  Yo r k  T i m e s  c r i t i c  A . O .  S c o t t 
c a l l e d  “ t h e  m o s t  d i s t u r b i n g  A m e r i c a n 
m o v i e  o f  t h e  l a s t  2 0  y e a r s . ”  S h e  s e e k s 
t r e a t m e n t  f r o m  d o c t o r s  a n d  p s y c h i a t r i s t s 
a l i k e ,  b u t  n e i t h e r  o f  t h e m  c a n  h e l p  h e r 
o u t .  E v e n t u a l l y  s h e  e n d s  u p  i n  a  c u l t - l i k e 
t h e r a p y  s e s s i o n ,  w h e r e  s h e  i s  s h o w n  a 
v i d e o - t a p e  t h a t  p o s e s  t h e  a b o v e m e n t i o n e d 
q u e s t i o n ,  a n d  C a r o l  b e g i n s  t o  w o n d e r : 
a m  I  a l l e r g i c  t o  t h e  2 0 t h  c e n t u r y ?
 
T h e  f i l m  r e m a i n s  u n c l e a r  a s  t o  t h e  e x a c t 
n a t u r e  o f  h e r  i l l n e s s ,  a n d  C a r o l ’ s  s e l f -
d i a g n o s i s  l i e s  s o m e w h e r e  i n  t h e  g r e y  a r e a 
b e t w e e n  a u t o i m m u n e  d i s o r d e r ,  a l l e r g i c 
r e a c t i o n ,  m e n t a l  i l l n e s s ,  a n d  c h e m i c a l 
s e n s i t i v i t y .  T h i s  g i v e s  t h e  s p e c t a t o r 
a n  e n o r m o u s  a m o u n t  o f  i n t e r p r e t a t i v e 
f l e x i b i l i t y ,  w h i c h  i s  o n e  o f  t h e  r e a s o n s 
w h y  i t  i s  s u c h  a  p e c u l i a r  f i l m .  T h e  d i s e a s e 
t h a t  i s  a t  t h e  h e a r t  o f  t h i s  f i l m  c a n  f u n c t i o n 
a s  a  m e t a p h o r  f o r  a  l o t  o f  t h i n g s ,  w h i c h 
e x p l a i n s  w h y  t h e  f i l m  w o r k s  o n  s o  m a n y 
d i f f e r e n t  l e v e l s :  a s  a  c o m m e n t a r y  o n  s e l f -
h e l p  c u l t u r e ,  a s  a  d r a m a  a b o u t  c l a s s  a n d 
s o c i a l  e s t r a n g e m e n t ,  a n d  a s  a  m e t a p h o r  f o r 
t h e  A I D S  c r i s i s ,  t o  n a m e  a  f e w  e x a m p l e s . 
T h e  l a t t e r  i s  e s p e c i a l l y  i m p o r t a n t ,  g i v e n 
H a y n e s ’  p o s i t i o n  a s  o n e  o f  t h e  p i o n e e r s 
o f  t h e  N e w  Q u e e r  C i n e m a  m o v e m e n t . 

A l t h o u g h  t h e  f i l m  i s  m a d e  i n  19 94 ,  i t 
i s  s e t  i n  19 8 7,  a t  t h e  b e g i n n i n g  o f  t h e 
A m e r i c a n  H I V / A I D S  e p i d e m i c .  T h i s  w a s 
a  t i m e  w h e n  h a v i n g  s a i d  d i s e a s e  o f t e n 
e q u a l l e d  a  p r e m a t u r e  d e a t h ,  a n d  i t 
s p r e a d  a l a r m i n g l y  r a p i d l y  t h r o u g h o u t  t h e 
c o u n t r y .  T w o  q u e s t i o n s  t h e n  a r o s e  i n  t h e 
m i n d s  o f  t e n s  o f  t h o u s a n d s  o f  p e o p l e : 
“ C a n  I  g e t  i t ? ”  a n d  “ H o w  s h o u l d / d o  I 
r e s p o n d  t o  a  l o v e d  o n e  w h o  h a s  b e e n 
d i a g n o s e d  w i t h  A I D S ? ”  T h i s  s e n t  t h e 
U S  i n t o  a  n a t i o n a l  s t a t e  o f  f r e n z y  a n d 
d i s m a y ,  a n d  t h i s  i s  p r e c i s e l y  t h e  p o i n t 
o f  S a f e ’ s  a r t i s t i c  c o n c e p t i o n .  A s  H a y n e s 
e x p l a i n s  i n  t h e  D V D  c o m m e n t a r y ,  “ [ i ] t ’ s 
t h e  f a c t  t h a t  p e o p l e  a r e  c o n f r o n t e d  w i t h 
t h i n g s  t h e y  k n o w  t h e r e ’ s  n o  r e a l  a n s w e r 
t o ,  l i k e  A I D S  o r  e n v i r o n m e n t a l  i l l n e s s ,  o r 
s o  m a n y  t h i n g s ,  w e  b l a m e  o u r s e l v e s .  We 
w a n t  t o  f i n d  a n  a n s w e r ,  a n d  i t ’ s  e a s i e r  t o 
b l a m e  y o u r s e l f ,  t h a n  t o  d e a l  w i t h  c h a o s . ”

O n e  m a y  t h e n  w o n d e r :  D o e s  C a r o l 
c o p e  s u c c e s s f u l l y  w i t h  s u c h  c h a o s  t h a t 
a c c o m p a n i e s  h e r  m y s t e r i o u s  i l l n e s s ?  I f  s o , 
t h e  f i l m  c o u l d  b e  s e e n  a s  a  c o n s o l a t i o n 
d u r i n g  t h e  c u r r e n t  C O V I D - 19  o u t b r e a k , 
p e r h a p s  s e t t i n g  a  p r e c e d e n t  i n  h o w  t o 
c o p e  w i t h  t h e  s t r e s s  o f  t r y i n g  t o  p r o t e c t 
y o u r s e l f ,  w i t h  t h e  f i l m  t h e n  m o r p h i n g  i n t o 
a  s e l f - h e l p  m e d i u m  i t s e l f .  H o w e v e r ,  t h i s 
i s  n o t  t h e  c a s e .  C a r o l  c o p e s  e v e r y t h i n g 
b u t  s u c c e s s f u l l y  w i t h  h e r  i l l n e s s .  H e r 
d e s c e n t  i n t o  i s o l a t i o n  i m p l i c i t l y  s e e m s  t o 
q u e s t i o n  w h e t h e r  t h e  d i s c o m f o r t  t h a t  s h e 
e x p e r i e n c e s  d u r i n g  h e r  s e l f - q u a r a n t i n e 
m i g h t  e v e n  b e  w o r s e  t h a n  t h e  s y m p t o m s  o f 
h e r  a c t u a l  d i s e a s e .  A t  t h e  e n d  o f  t h e  f i l m , 
t h o u g h ,  C a r o l  s e e m s  t o  h a v e  e m b r a c e d 
h e r  c o n d i t i o n ,  a s  s h e  s t a r e s  i n  t h e  m i r r o r 
w h i l e ,  f o l l o w i n g  a  f e l l o w  i n m a t e ’ s  a d v i c e , 
s h e  w h i s p e r s  “ I  l o v e  y o u …  I  l o v e  y o u ” 
t o  h e r s e l f .  I n  t h e o r y ,  r e p e a t i n g  t h i s 
m a n t r a  o f t e n  s i g n i f i e s  s e l f - l o v e ,  w h i c h  i s 

2 0 2 0 .  A t  t h e  m o m e n t  t h a t  I ’ m  w r i t i n g  t h i s , 
a  v a c c i n e  a g a i n s t  t h e  c o r o n a v i r u s  d o e s 
n o t  e x i s t .  A l t h o u g h  t h e  v a s t  m a j o r i t y  o f 
t h e  i n f e c t e d  p e o p l e  r e c o v e r ,  C O V I D - 19 
s t i l l  c a u s e d  ( a n d  c a u s e s )  t h e  d e a t h  o f 
t h o u s a n d s  a n d  t h o u s a n d s  o f  p e o p l e . 
S y m p t o m s  o f  t h i s  v i r u s  i n c l u d e  p e r s i s t e n t 
c o u g h i n g ,  f e v e r ,  t i r e d n e s s ,  a n d  d i f f i c u l t y 
b r e a t h i n g .  D o e s n ’ t  t h a t  s o u n d  a w f u l l y 
s i m i l a r  t o  C a r o l ’ s  s t r a n g e ,  s u p p o s e d l y -
f a k e d  E n v i r o n m e n t a l  I l l n e s s ?  A l t h o u g h 
t h e  l a t t e r  i s  m o s t  l i k e l y  n o t  a  p a n d e m i c , 
t h e  p a r a l l e l s  b e t w e e n  t h e  c u r r e n t  s t a t e 
o f  a f f a i r s  a n d  C a r o l ’ s  c o n d i t i o n  a r e 
u n m i s t a k e a b l e .  H e r  p r e v e n t i v e  s e l f -
d i s t a n c i n g  u n c a n n i l y  m i m i c s  t h e  s o c i a l 
d i s t a n c i n g  à  l a  2 0 2 0 .  H o w e v e r ,  t h e  q u e s t i o n 
t o  w h a t  e x t e n t  h e r  i l l n e s s  c a n  f u n c t i o n  a s 
a  m e t a p h o r  f o r  C O V I D - 19  s t i l l  r e m a i n s . 

T h i s  q u e s t i o n  c a n n o t  b e  a n s w e r e d  w i t h o u t 
t a k i n g  i n t o  a c c o u n t  S u s a n  S o n t a g ’ s 
p h e n o m e n a l  I l l n e s s  a s  M e t a p h o r  a n d  i t s 
c o m p a n i o n  p i e c e  A I D S  a n d  I t s  M e t a p h o r s . 
I n  t h e s e  t w o  w o r k s ,  S o n t a g  d e s c r i b e s  h o w 
m e t a p h o r s  a r e  u s e d  ( s o m e t i m e s  h a r m f u l l y ) 
t o  u n d e r s t a n d  m a j o r  d i s e a s e s .  I n  t h e  f i r s t 
w o r k  s h e  i n v e s t i g a t e s  t h e  “ s i g n a t u r e 
i l l n e s s e s ”  o f  t h e  19 t h  a n d  2 0 t h  c e n t u r y , 
t u b e r c u l o s i s  ( T B )  a n d  c a n c e r  r e s p e c t i v e l y , 
a n d  i n  t h e  s e c o n d  w o r k  s h e  t a k e s  A I D S 
a s  a  c a s e  s t u d y  o f  t h e  t h e o r y  s h e 
p r o v i d e d  i n  t h e  f i r s t  w o r k .  “ F o r  p u r p o s e s 
o f  i n v e c t i v e , ”  S o n t a g  w r i t e s ,  “ d i s e a s e s 
a r e  o f  o n l y  t w o  t y p e s :  t h e  p a i n f u l  b u t 
c u r a b l e ,  a n d  t h e  p o s s i b l y  f a t a l . ”  B o t h 
C a r o l ’ s  i l l n e s s  a n d  t h e  c o r o n a v i r u s 
c a n n o t  b e  c l e a r l y  c h a r a c t e r i s e d  a s 
e i t h e r  o f  t h o s e  t y p e s ,  s i n c e  t h e y  a r e 
b o t h  p a i n f u l  a n d  o c c a s i o n a l l y  d e a d l y . 
O n e  b i g  d i f f e r e n c e ,  h o w e v e r ,  c a n  b e 
d i s t i n g u i s h e d  b e t w e e n  t h e s e  i l l n e s s e s ,  a n d 
t h i s  h a s  a l l  t o  d o  w i t h  g u i l t  a n d  a g e n c y . 

S o n t a g  a r g u e s  h o w  t h e  “ u n s a f e  b e h a v i o u r 
t h a t  p r o d u c e s  A I D S  i s  j u d g e d  t o  b e 
m o r e  t h a n  w e a k n e s s .  I t  i s  i n d u l g e n c e , 
d e l i n q u e n c y  –  a d d i c t i o n s  t o  c h e m i c a l s 
t h a t  a r e  i l l e g a l  a n d  t o  s e x  r e g a r d e d 
a s  d e v i a n t . ”  I  w o u l d  l i k e  t o  u p d a t e  h e r 
a r g u m e n t  w i t h  r e g a r d s  t o  t h e  c o r o n a v i r u s , 
a n d  c o m p a r e  t h e  h o s t i l e  s o c i e t a l  a t t i t u d e 
S o n t a g  d e s c r i b e s  h e r e  w i t h  t h e  p r e s e n t -
d a y  a t t i t u d e  t o w a r d s  p e o p l e  w h o  s t i l l 
g o  t o  p a r t i e s ,  o v e r c r o w d e d  b e a c h e s , 
a n d  u n s a f e  s o c i a l  g a t h e r i n g s  i n  g e n e r a l . 
T h e  p a t i e n t ’ s  i l l n e s s  i n  b o t h  c a s e s  i s 
p e r c e i v e d  t o  b e  a  d i r e c t  c o n s e q u e n c e 
o f  t h e  p a t i e n t ’ s  o w n  b e h a v i o u r ,  b u t  i n 
t h e  c a s e  o f  t h e  c o r o n a v i r u s  i t  i s  f a r , 
f a r  m o r e  e g o t i s t i c a l  t h a n  w i t h  A I D S . 
T h i s  s t a n d s  i n  s h a r p  c o n t r a s t  t o  C a r o l ’ s 
i n c o m p r e h e n s i b l e  s u f f e r i n g .  O n e  o f  t h e 
e l e m e n t s  t h a t  i s  m o s t  d i f f i c u l t  t o  d i g e s t  i n 
S a f e  i s  t h e  g r e a t  s e n s e  o f  p o e t i c  i n j u s t i c e 
t h a t  p e r m e a t e s  t h e  f i l m :  C a r o l  i s  i n  n o 
w a y  r e s p o n s i b l e  f o r  h e r  i l l n e s s ,  a  m e r e 
v i c t i m  o f  r a n d o m ,  c o s m i c  c r u e l t y .  H e r 
a t t e m p t s  t o  g e t  a  g r i p  o n  t h e  s i t u a t i o n  c a n 
b e  s e e n  a s  a t t e m p t s  t o  r e c l a i m  h e r  o w n 
s e n s e  o f  a g e n c y ,  b u t  i t  i s  a l l  t o  n o  a v a i l . 

I n  c o n c l u s i o n ,  v i e w i n g  S a f e  w i t h  t h e 
c u r r e n t  s i t u a t i o n  i n  m i n d  c a s t s  a  h a r s h 
l i g h t  o n  t h e  d u m b f o u n d i n g l y  i r r e s p o n s i b l e 
a c t i o n s  o f  s o m e  p e o p l e  t h a t  c e r t a i n l y  d o 
i n f l u e n c e  t h e  w a y  t h e  C O V I D - 19  v i r u s  i s 
s p r e a d i n g .  H a y n e s ’  d i f f i c u l t ,  a m b i g u o u s 
f i l m  a v o i d s  c e r t a i n t y ,  w h i c h  i s  w h y  i t 
i s  s u c h  a n  e x c e l l e n t  p i e c e  o f  t h o u g h t -
p r o v o k i n g  c i n e m a .  I t s  i n t e r p r e t a t i v e 
v e r s a t i l i t y  s e e m s  t o  o n l y  g r o w  w i t h 
a g e s ,  a n d  i t s  p r e s c i e n t  v i s i o n  i s  s u p e r b . 
T h e n ,  i t  o n l y  r e m a i n s  f o r  m e  t o  s t a t e  t h e 
o b v i o u s :  s t a y  s a f e ,  p e o p l e ,  s t a y  s a f e .

a n  a d m i r a b l e  v i r t u e  i n  i t s e l f .  I n 
t h e  c o n t e x t  o f  t h e  f i l m ,  h o w e v e r , 
i t  d o e s  n o t  a c q u i r e  a  p o s i t i v e 
o r  c o m f o r t i n g  u n d e r t o n e ,  b u t 
r a t h e r  a  d i s q u i e t i n g  o n e .  I t 
s e e m s  s h e  h a s  l e a r n e d  t h e 
w r o n g  l e s s o n  i n  h e r  a c c e p t a n c e 
o f  h e r  d e t e r i o r a t i n g  c o n d i t i o n .  

V i e w e r s  t e n d  t o  g o  a  l o n g  w a y 
t o w a r d s  i d e n t i f y i n g  w i t h  a 
p r o t a g o n i s t ,  a n d  i n  S a f e  H a y n e s 
a s k s  h i s  a u d i e n c e  t o  i d e n t i f y 
w i t h  s o m e o n e  w h o  a p p a r e n t l y 
l e a r n s  t h e  w r o n g  l e s s o n s  a n d  w h o 
d o e s n ’ t  r e a l l y  h a v e  a n  i d e n t i t y . 
C a r o l  i s  a  o n e - d i m e n s i o n a l 
w o m a n ,  w h o s e  l a s t  n a m e ,  W h i t e , 
a l l u d e s  t o  h e r  “ b l a n k ”  i d e n t i t y . 
S h e  i s  a  t a b u l a  r a s a  o n  w h i c h 
t h e  s y m p t o m s  o f  h e r  i l l n e s s  a r e 
p r o j e c t e d ,  a n d  t h i s  i l l n e s s  i s  t h e 
o n l y  p a r t i c u l a r l y  d i s t i n g u i s h a b l e 
f e a t u r e  a b o u t  h e r .  T h e  v i e w e r 
i d e n t i f i c a t i o n  w i t h  C a r o l  i s  n o t 
e a s y ,  i n  s t a r k  c o n t r a s t  t o  m a n y 
o t h e r  f i l m s  a b o u t  i l l n e s s e s ,  s u c h 
a s  P h i l a d e l p h i a  o r  S i l v e r  L i n i n g s 
P l a y b o o k .  T h e  l a t t e r  k i n d  u s u a l l y 
i n v i t e s  t h e  a u d i e n c e  t o  f o l l o w 
t h e  p r o t a g o n i s t  i n  t h e i r  j o u r n e y 
o f  s u r m o u n t i n g ,  s u r p a s s i n g , 
o r  a t  l e a s t  g a i n i n g  a  d e e p e r 
u n d e r s t a n d i n g  o f  t h e i r  i l l n e s s e s . 
S a f e ,  h o w e v e r ,  a s k s  s o m e t h i n g 
f a r  m o r e  d e m a n d i n g  f r o m  i t s 
a u d i e n c e :  i t  a s k s  u s  t o  l i v e  w i t h 
u n c e r t a i n t y  a n d  v u l n e r a b i l i t y ,  t o 
c o m e  t o  t e r m s  w i t h  a  c o n f u s e d 
p r o t a g o n i s t  w h o s e  i l l n e s s  i s 
i n e x p l i c a b l e  i n  m a n y  w a y s . 
“ L i v i n g  w i t h  U n c e r t a i n t y ”  m i g h t 
a s  w e l l  b e  t h e  m o t t o  f o r  t h e  y e a r 

To d d  H a y n e s ’  S a f e  &  I l l n e s s  a s  a  M e t a p h o r 
i n  t h e  A g e  o f  t h e  P a n d e m i c

w r i t t e n  b y  P a t r i c k  v a n  O o s t e r o m  -  e d i t e d  b y  P i m  S t o r m

p h o t o g r a p h  f r o m  A l a m y



4.
z a a l  4
l o u i s  h a r t l o o p e r  c o m p l e x

L e  M a n s  ’ 6 6  /  L e  D a i m  / 
S o r r y  We  M i s s e d  Yo u

I n  f o u r t h  p l a c e  w e  h a v e ,  f i t t i n g l y ,  t h e a t r e  4  i n  t h e  L o u i s 
H a r t l o o p e r  C o m p l e x .  I t s  c h a r m  m a k e s  f o r  a  d i f f e r e n t  a t m o s p h e r e 
t h a n  t h e  o t h e r  t h e a t r e s  i n  t h e  L H C ,  a n d  i t s  s h a p e  l e n d s 
i t s e l f  p e r f e c t l y  t o  t u c k i n g  y o u r s e l f  a w a y  i n  t h e  c o r n e r  w h e n 
w a t c h i n g  L e  M a n s  ’ 6 6  w i t h  2 7  d u d e b r o s  a n d  t h e i r  g i r l f r i e n d s . 
I t s  5 5 - p e r s o n  c a p a c i t y  a n d  a u t h e n t i c  d é c o r  m a k e s  i t  t h e  p e r f e c t 
t h e a t r e  t o  w a t c h  a b s u r d i s t  F r e n c h  f e a t u r e  f i l m s  s u c h  a s  L e  D a i m , 
b u t  i t ’ s  j u s t  a s  s u i t a b l e  f o r  h a v i n g  a  g o o d  c r y  w h e n  w a t c h i n g 
o n e  o f  K e n  L o a c h ’ s  t e a r  j e r k e r s  s u c h  a s  S o r r y  We  M i s s e d  Yo u . 

3.
z a a l  1
l o u i s  h a r t l o o p e r  c o m p l e x

P o r t r a i t  d e  l a  j e u n e  f i l l e 
e n  f e u  /  P a r a s i t e  /  1917  / 
L i t t l e  Wo m e n

2.
z a a l  5
l o u i s  h a r t l o o p e r  c o m p l e x

B o o k s m a r t  /  I n  F a b r i c

E n t e r i n g  t h i s  t h e a t r e  f o r  t h e  f i r s t  t i m e  a t  2 P M  o n  a  T u e s d a y  t o 
w a t c h  B o o k s m a r t ,  I  w a s  q u i t e  c o n f u s e d  a s  t o  h o w  t h i s  s p a c e  i s 
i t s  o w n  t h e a t r e .  T h e r e  a r e  o n l y  t h r e e  r o w s ,  t o g e t h e r  m a k i n g  u p 
2 6  s e a t s .  W h e n e v e r  I  s p o t  t h a t  t h e  f i l m  I  a m  g o i n g  t o  s e e  w i l l 
b e  s h o w n  i n  t h e a t r e  5 ,  I  g e t  i n f i n i t e l y  m o r e  e x c i t e d .  S o m e t h i n g 
a b o u t  r i d i c u l o u s l y  s m a l l  f i l m  t h e a t r e s  j u s t  d o e s  i t  f o r  m e .

1.
z a a l  2
s p r i n g h a v e r

Ye s t e r d a y  /  L i g h t  o f  M y  L i f e 
/  O u t  S t e a l i n g  H o r s e s

O c c a s i o n a l l y  I  h a v e  a n  i d e a  f o r  P h o e n i x  t h a t  I  k n o w  n o t  m a n y  p e o p l e  w i l l  c a r e  a b o u t . 
H o w e v e r ,  b y  t h e  p o w e r  v e s t e d  i n  m e  b y  A l b i o n ,  I ,  a s  C r e a t i v e  D i r e c t o r ,  h a v e  t h e  a b i l i t y  t o  s t i l l 
i n c l u d e  m y  m e d i o c r e  i d e a s  i n  t h e  i s s u e s .  T h a t  i s  w h y  t o d a y  I  a m  b r i n g i n g  y o u  a  d e f i n i t i v e  t o p 
f o u r  o f  a l l  c i n e m a  t h e a t r e s  i n  b o t h  t h e  L o u i s  H a r t l o o p e r  C o m p l e x  a n d  S p r i n g h a v e r  v e n u e s . 
I  h a v e  t r i e d  t h e m  a l l ,  I  h a v e  s a t  i n  m a n y  s e a t s ,  a n d  I  a m  n o w  h e r e  t o  r e p o r t  m y  f i n d i n g s .

T h e  b i g g e s t  t h e a t r e  i n  t h e  L o u i s  H a r t l o o p e r  C o m p l e x  h a s 
m a n a g e d  t o  s e c u r e  i t s e l f  a  t h i r d  p l a c e  o n  t h i s  l i s t .  W i t h  2 0 1 
s e a t s ,  –  d o n ’ t  a s k  m e  w h e r e  t h a t  o n e  r o g u e  s e a t  c a m e  f r o m  –  i t  i s 
t h e  b i g g e s t  i n d e p e n d e n t  c i n e m a  t h e a t r e  i n  U t r e c h t .  I  h a v e  s e e n 
t w o  o f  m y  f a v o u r i t e  f i l m s  o f  t h e  p a s t  y e a r  i n  t h i s  t h e a t r e  –  b i g 
u p  C é l i n e  S c i a m m a  a n d  B o n g  J o o n - h o  –  a n d  a m  c o n v i n c e d  t h a t 
t h i s  s t r e a k  w i l l  c o n t i n u e .  T h e  o n l y  d o w n s i d e  o f  t h i s  t h e a t r e  i s 
t h e  f l i g h t  o f  s t a i r s  y o u  n e e d  t o  d e s c e n d  i n  o r d e r  t o  g e t  t o  y o u r 
s e a t ,  m a k i n g  i t  a  r i s k y  a f f a i r  w h e n  c a r r y i n g  y o u r  h o t  c h o c o l a t e .

W h i l e  t h e  f i l m s  I ’ v e  s e e n  i n  t h i s  t h e a t r e  d o n ’ t  e x a c t l y  c l a s s i f y 
a s  p e a k  c i n e m a  –  a l t h o u g h  I  d o  e n j o y  a  f e e l - g o o d  f i l m  f e a t u r i n g 
T h e  B e a t l e s ,  n o t  g o n n a  l i e  – ,  i t  s t i l l  m a n a g e d  t o  f i g h t  i t s  w a y 
t o  t h e  t o p  o f  t h i s  l i s t .  S p r i n g h a v e r  i s  t h e  L o u i s  H a r t l o o p e r 
C o m p l e x ’ s  l e s s e r  k n o w n  s i b l i n g ,  b u t  i n  m y  o p i n i o n ,  e v e r y o n e 
s h o u l d  p a y  a  v i s i t  a t  l e a s t  o n c e .  T h e a t r e  2  h o l d s  a  s p e c i a l  p l a c e 
i n  m y  h e a r t  a s  t h e  s e a t i n g  i s  j u s t  c o m p l e t e l y  r i d i c u l o u s ,  w i t h 
r o w s  c o n s i s t i n g  o f  a n y w h e r e  f r o m  o n e  t o  s i x  s e a t s .  A s  a  f r e q u e n t 
s o l o  c i n e m a g o e r ,  t h i s  c r e a t e s  t h e  p e r f e c t  o p p o r t u n i t y  t o  h a v e 
a l l  t h e  s p a c e  y o u  c o u l d  l i k e ,  w i t h o u t  f r e q u e n t  a n g r y  s t a r e s  f r o m 
p e o p l e  w h o s e  e l b o w s  y o u  a c c i d e n t a l l y  b u m p  o f f  t h e  a r m r e s t s .

c i n e m a
t h e a t r e s

w r i t t e n  b y  T e s s a  K a r s t e n  -  e d i t e d  b y  R o o s  L e d e b o e r

P H O E N I X
R A N K S
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W h a t  S h o w  S h o u l d  I  Wa t c h ? 
c r e a t e d  b y  L e a n n e  v a n  K a m p e n
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W R I T T E N  B Y  P A T R I C K  V A N  O O S T E R O M

E D I T E D  B Y  P I M  S T O R M

W h i l e  C h r y s t e l  P h i l i p s e n  o n l y  g r a d u a t e d  f r o m  E n g l i s h  L a n g u a g e  a n d  C u l t u r e  i n  2 019 ,  s h e 
a l r e a d y  h a s  a m b i t i o u s  p l a n s  f o r  h e r  l i f e  a n d  h a s  f o u n d  a  m a s t e r  t h a t  p e r f e c t l y  s u i t s  h e r 
i n t e r e s t s .  R i g h t  n o w  s h e  i s  b u s y  w i t h  h e r  M A  t h e s i s  o n  r o b o t  j o u r n a l i s m ,  b u t  s h e  l u c k i l y  f o u n d 
t i m e  f o r  a  q u i c k  S k y p e  s e s s i o n  –  y e s ,  y o u  r e a d  t h a t  r i g h t ,  i t ’ s  s t i l l  C o r o n a - t a i n e  t i m e  a n d  s a d l y 
e v e r y  c a f é  i s  c l o s e d ,  s o  t h i s  t i m e  w e  h a d  t o  d o  i t  a  l i t t l e  d i f f e r e n t l y .  I n  t h e  p r e v i o u s  y e a r s  s h e 
w a s  a n  a c t i v e  A l b i o n  m e m b e r ,  a n d  s h e  w a s  A l b i o n ’ s  t r e a s u r e r  f o r  2 016 - 2 017.  R i g h t  n o w,  s h e 
i s  i n  A l b i o n ’ s  A u d i t  c o m m i t t e e ,  s o  s h e  s t i l l  o c c a s i o n a l l y  a t t e n d s  a n  A l b i o n  m e e t i n g  o r  t w o . 

P H O T O  B Y  M I N T H E  W O U D S T R A

W h y  d i d  y o u  c h o o s e  t o  s t u d y  E n g l i s h ?  A n d  w h y  i n  U t r e c h t ?
F i r s t  o f  a l l ,  I  w a s  c e r t a i n  t h a t  I  w a n t e d  t o  s t u d y  i n  U t r e c h t , 
s i n c e  b o t h  m y  b r o t h e r  a n d  m y  s i s t e r  s t u d i e d  t h e r e .  I  w a s 
a l r e a d y  f a m i l i a r  w i t h  t h e  c i t y ,  a n d  I  r e a l l y  l o v e d  i t . 
W h e n  I  w a s  i n  t h e  l a s t  y e a r  o f  h i g h  s c h o o l  I  d i d n ’ t  r e a l l y 
k n o w  w h a t  I  w a n t e d  t o  s t u d y .  E n g l i s h  w a s  a t  t h a t  t i m e 
m y  f a v o u r i t e  s u b j e c t ,  a n d  I  l o v e d  t o  r e a d ,  s o  I  f i g u r e d  i t 
m a d e  s e n s e  t o  s t u d y  E n g l i s h .  A t  t h a t  t i m e  I  r e a d  a  l o t  o f 
Yo u n g  A d u l t  n o v e l s  i n  E n g l i s h .  I  a l s o  k n e w  s o m e o n e  f r o m 
m y  h i g h  s c h o o l  w h o  a l s o  s t u d i e d  E n g l i s h  a t  U t r e c h t ,  a n d 
w h o  a l s o  w a s  a n  A l b i o n  b o a r d - m e m b e r . 

H o w  d i d  y o u  l i k e  y o u r  s t u d i e s ?
W h a t  I  f o u n d  p r i m a r i l y  i m p o r t a n t  i s  t h a t  I ’ v e  d e v e l o p e d 
s o m e  u s e f u l  s k i l l s  d u r i n g  m y  b a c h e l o r ,  e s p e c i a l l y 
a c a d e m i c  w r i t i n g .  I ’ v e  n o t i c e d  t h a t  w e  a r e  r e a l l y  t r a i n e d 
i n  w r i t i n g .  T h e  a v e r a g e  E n g l i s h  s t u d e n t  i s ,  c o m p a r e d  t o 
o t h e r  s t u d e n t s ,  a  l o t  b e t t e r  i n  w r i t i n g .  T h a t ’ s  t h e  s k i l l  I 
u s e  t h e  m o s t  n o w ,  a l t h o u g h  I  d o  u s e  i t  i n  a  c o m p l e t e l y 
d i f f e r e n t  w a y . 

W h a t  w a s  y o u r  f a v o u r i t e  y e a r  o f  y o u r  b a c h e l o r ?
I  t h i n k  t h a t  m y  s e c o n d  y e a r  w a s  m y  f a v o u r i t e ,  b u t  t h a t 
i s  p r i m a r i l y  b e c a u s e  t h a t  w a s  t h e  y e a r  i n  w h i c h  I  w a s  a n 
A l b i o n  b o a r d - m e m b e r .  I t  w a s  a l s o  w h e n  I  d i d  m y  a b s o l u t e 
f a v o u r i t e  c o u r s e  o f  t h e  w h o l e  b a c h e l o r ,  n a m e l y  A d a p t i n g 
t o  t h e  N o v e l .  A f t e r  m y  y e a r  t h e y  c o m p l e t e l y  c h a n g e d  t h e 
s e t - u p  o f  t h e  c o u r s e ,  a n d  i n c l u d e d  m u c h  m o r e  t h e o r y  a n d 
f e w e r  n o v e l s ,  b u t  w e  h a d  t o  r e a d  a  n e w  n o v e l  a n d  w a t c h 
a  n e w  f i l m  e v e r y  w e e k .  R o s e l i n d e  w a s  a  g r e a t  t e a c h e r , 
a n d  I  d i d  t h e  c o u r s e  w i t h  s o m e  o f  m y  b e s t  f r i e n d s  a n d  a 
f e w  o f  m y  r o o m m a t e s .  We  h a d  t o  r e a d  P e t e r  P a n ,  J a n e 
E y r e ,  L o l i t a ,  T a r z a n ,  H e a r t  o f  D a r k n e s s ,  T r a i n s p o t t i n g , 
Wu t h e r i n g  H e i g h t s ,  a n d  I  p r o b a b l y  s t i l l  f o r g o t  a n o t h e r 
o n e .  T h i s  t r u l y  w a s  o n e  o f  t h e  m o s t  f u n  c o u r s e s  I ’ v e  h a d . 

W h a t  a r e  s o m e  o f  y o u r  f a v o u r i t e  m e m o r i e s  f r o m  y o u r 
t i m e  h e r e  i n  U t r e c h t ?
I  t h i n k  m y  f a v o u r i t e  o n e  w o u l d  b e  t h e  A l b i o n  i n t r o d u c t i o n 
c a m p .  I ’ v e  m a d e  s o m e  o f  m y  b e s t  f r i e n d s  t h e r e ,  a n d  I 
h a v e  g r e a t  m e m o r i e s  o f  i t .  A n o t h e r  g r e a t  m e m o r y  w a s 
w h e n  I  p a i n t e d  t h e  A l b i o n  s h a c k  d u r i n g  t h e  s u m m e r  w i t h 
m y  f e l l o w  b o a r d  m e m b e r s .  We  p a i n t e d  t h e  A l b i o n  l o g o  o n 
t h e  w a l l s ,  w h i c h  i s  s t i l l  t h e r e . 

Yo u  w e r e  o n  t h e  A l b i o n  b o a r d  f o r  a  y e a r  –  w h a t  d i d  t h a t 
y e a r  t e a c h  y o u ?
I  l o o k  b a c k  f o n d l y  o n  m y  t i m e  i n  t h e  b o a r d .  T h e 
c o l l a b o r a t i o n  b e t w e e n  m e  a n d  t h e  o t h e r  b o a r d  m e m b e r s 
w a s  a m a z i n g ,  a n d  w e ’ r e  s t i l l  f r i e n d s  u p  u n t i l  t h i s  d a t e . 
We  t r u s t e d  e a c h  o t h e r  c o m p l e t e l y ,  a n d  w e  d i d  a  l o t  o f 
t h i n g s  t o g e t h e r .  I t ’ s  s o  d i f f e r e n t  f r o m  a  n o n - b o a r d  y e a r , 
s i n c e  n o r m a l l y  y o u  w o u l d n ’ t  t a l k  a n d  l a u g h  a n d  e n g a g e 
w i t h  t h e  s a m e  p e o p l e  e v e r y  d a y  f o r  a  y e a r .  T h a t ,  h o w e v e r , 
i s  t h e  r e a l i t y  o f  b e i n g  o n  t h e  A l b i o n  b o a r d ,  a n d  t h r o u g h 
t h i s  y o u  b e g i n  t o  k n o w  e a c h  o t h e r  s o  i n c r e d i b l y  w e l l .  I t ’ s 
a n  e x p e r i e n c e  u n l i k e  a n y  o t h e r . 

W h a t  w a s  w r i t i n g  y o u r  B A  t h e s i s  l i k e ?  W h a t  w a s  y o u r 
s u b j e c t ,  a n d  w h o  w a s  y o u r  t u t o r ? 
I  w r o t e  t w o  B A  t h e s e s .  T h e  f i r s t  o n e  I  d i d  i n  t h e  f i r s t  b l o c k 
o f  t h e  t h i r d  y e a r ,  a n d  I  f a i l e d .  I t  w a s  a  r a t h e r  a m b i t i o u s 
p r o j e c t ,  a n d  I  t h i n k  i t  p a r t l y  f a i l e d  b e c a u s e  I  d i d  n o t 
h a v e  t h e  r i g h t  s u p e r v i s o r  f o r  m y  p r o j e c t .  I  w a n t e d  t o  d o 
s o m e t h i n g  q u a n t i t a t i v e ,  b u t  t h a t  w a s n ’ t  t h e  s p e c i a l i s a t i o n 
o f  m y  s u p e r v i s o r .  I n  b l o c k  4  I  w r o t e  a  n e w  t h e s i s  u n d e r  t h e 

“These are my dreams 
at this moment, and I 
know that they are rather 
ambitious, so I like to keep 
my options open in case 
that they don’t work out.” 

26

Q & A L U M N I



C h r y s t e l 
P h i l i p s e n
C U R R I C U L U M  V I T A E

E D U C A T I O N

2015-2019 BA Engl ish Language and Culture
  Utrecht Universi ty
Thesis  The Ar t of Author ial Personas: An  
  Explorat ion of Authors’ Use of  
  Social Media for Branding

2019-present MA Media & Business
  Erasmus Universi ty
Thesis  The Impact of Robot Journal ism on  
  Organisat ional Dynamics of Dutch  
  News Organisat ions

J O B S

2010  Waitress
  China Wok

2011-2015 Babysi t ter
  n.a.

2011-2012 Hospital i ty employee
  Hema

2015-2016 Hospital i ty employee
  McDonalds

2016-2017 L ibrary assis tant
  Centrale Bibl iotheek Utrecht

2017-2018 Sales advisor
  H&M

2019-2020 Digi tal  market ing intern
  GAOTek Inc.

R E L A T E D  A C T I V I T I E S

2015-2016 Chair lustrum weekend commit tee
  Albion

2016-2017 Treasurer board XXVI
  Albion

2017-2018 Chair par ty commit tee
  Albion

  Treasurer audit  commit tee
  SVO

2018-2019 Chair audit  commit tee
  SVO

2019-present Chair audit  commit tee
  Albion

s u p e r v i s i o n  o f  A n n a  P o l e t t i .  I  w r o t e  t h a t  t h e s i s  a b o u t  t h e 
c o n n e c t i o n  b e t w e e n  a u t h o r s  a n d  s o c i a l  m e d i a ,  a n d  h o w 
t h e y  u s e  s o c i a l  m e d i a  p l a t f o r m s  f o r  p e r s o n a l  b r a n d i n g 
a n d  c r e a t i n g  p a r a s o c i a l  r e l a t i o n s h i p s  w i t h  r e a d e r s .  T h i s 
s u b j e c t  c o n n e c t e d  m o r e  w i t h  m e  p e r s o n a l l y ,  a n d  m o r e 
w i t h  m y  m a s t e r .

W h a t  m a s t e r  a r e  y o u  c u r r e n t l y  e n r o l l e d  i n ? 
R i g h t  n o w  I ’ m  e n r o l l e d  i n  t h e  m a s t e r  M e d i a  a n d  B u s i n e s s , 
w h i c h  i s  t a u g h t  a t  t h e  E r a s m u s  U n i v e r s i t y  R o t t e r d a m . 

W h y  d i d  y o u  w a n t  t o  d o  s p e c i f i c a l l y  t h i s  m a s t e r ?
D u r i n g  m y  b o a r d - y e a r  I  c a m e  t o  t h e  c o n c l u s i o n  t h a t  I  d i d 
n o t  e s p e c i a l l y  l i k e  E n g l i s h  a s  a  d i s c i p l i n e ,  a n d  I  d i d  n o t 
w a n t  t o  p u r s u e  a n  E n g l i s h  m a s t e r .  H o w e v e r ,  I  d i d  w a n t  t o 
d o  a n  M A  a f t e r  m y  B A .  F o r  a  w h i l e  I  c o n t e m p l a t e d  d o i n g  t h e 
m a s t e r  N e w  M e d i a  a n d  D i g i t a l  C u l t u r e  a t  U U ,  b u t  I  f o u n d 
t h e  s u b j e c t  a n d  t h e i r  a p p r o a c h  t o  b e  t o o  p h i l o s o p h i c a l . 
T h e n  I  s t a r t e d  i n v e s t i g a t i n g  m a s t e r s  a t  o t h e r  u n i v e r s i t i e s , 
a n d  I  d i s c o v e r e d  t h i s  o n e  i n  R o t t e r d a m .  I t  h a p p e n e d  t o 
b e  a  p e r f e c t  m a t c h ;  i t ’ s  a l l  a b o u t  t h e  i n f l u e n c e  o f  m e d i a 
o n  c o m p a n i e s  a n d  t h e  c o m m e r c i a l  w o r l d ,  t h e  p r o c e s s e s 
w i t h i n  t h o s e  c o m p a n i e s ,  a n d  m a r k e t i n g .  I  f i n d  t h i s  a l l 
r e a l l y  i n t e r e s t i n g .  I t ’ s  a  o n e - y e a r  m a s t e r ,  a n d  I ’ m  a l r e a d y 
h a l f - w a y .  I t ’ s  r i g h t  n o w  g o i n g  e s p e c i a l l y  f a s t ,  s i n c e  t h e r e 
a r e n ’ t  a n y  p h y s i c a l  s e m i n a r s  a n d  l e c t u r e s  b e c a u s e  o f  t h e 
c o r o n a v i r u s .  We  d o  h a v e  o n l i n e  s e m i n a r s ,  b u t  i t ’ s  r a t h e r 
s a d  t h a t  I ’ m  n o t  a b l e  t o  s e e  a n d  p h y s i c a l l y  i n t e r a c t  w i t h 
m y  p e e r s  a n y  m o r e .  I  r i g h t  n o w  f o l l o w  c o u r s e s  a b o u t 
d i g i t a l  r e s e a r c h  m e t h o d s  a n d  e n t r e p r e n e u r s h i p  i n  m e d i a 
a n d  b u s i n e s s .  M e a n w h i l e ,  I ’ m  a l s o  b u s y  w i t h  w r i t i n g  m y 
t h e s i s . 

C a n  y o u  d e s c r i b e  w h a t  y o u r  M A  t h e s i s  i s  a b o u t ?
I ’ m  d o i n g  r e s e a r c h  o n  t h e  i m p l e m e n t a t i o n  o f  r o b o t 
j o u r n a l i s m ,  a n d  h o w  t h a t  i n f l u e n c e s  t h e  o r g a n i s a t i o n a l 
p r o c e s s e s  w i t h i n  n e w s  o u t l e t s .  I t ’ s  a  w o r l d  a p a r t  f r o m 
m y  B A  t h e s i s  –  i t  h a s  t o  b e  2 5 . 0 0 0  w o r d s  a n d  I  h a v e 
t o  r e a l l y  c o n d u c t  r e s e a r c h .  I ’ v e  l e a r n e d  h o w  t o  d o  t h e 
l a t t e r  p r o p e r l y  t h r o u g h o u t  t h e  l a s t  y e a r :  h o w  t o  c o l l e c t 
d a t a ,  h o w  t o  v i s u a l i s e  s a i d  d a t a ,  h o w  t o  a n a l y s e  t h o s e 
d a t a  e f f e c t i v e l y ,  e t c . 

I  s e e  o n  y o u r  C V  t h a t  y o u  h a v e  d o n e  a n  i n t e r n s h i p  a s  a 
d i g i t a l  m a r k e t i n g  a s s i s t a n t ,  c a n  y o u  t e l l  m e  a  b i t  a b o u t 
t h a t ?
I n  t h e  f a l l  o f  2 019  I  s t a r t e d  w i t h  a n  i n t e r n s h i p  a t  t h i s 
i n t e r n a t i o n a l  c o m p a n y  c a l l e d  a t  G A O T e k  I n c .  I ’ v e  j u s t 
f i n i s h e d  t h i s  i n t e r n s h i p ,  a n d  i t  w a s n ’ t  p a r t  o f  e i t h e r  m y 
B A  n o r  m y  M A .  I  d i d  i t  c o m p l e t e l y  v o l u n t a r i l y  i n  m y  s p a r e 
t i m e .  I t  w a s  a  r e m o t e  w o r k i n g  i n t e r n s h i p ,  w h i c h  m e a n s 
t h a t  I  c o u l d  w o r k  f r o m  h o m e .  O u r  m e e t i n g s ,  f o r  e x a m p l e , 
w e r e  h e l d  o n  S k y p e . 

W h a t  a r e  y o u r  p l a n s  f o r  t h e  f u t u r e ?
T h a t ’ s  a  d i f f i c u l t  q u e s t i o n .  I ’ v e  b e e n  t h i n k i n g  a b o u t 
d o i n g  a  P h D ,  b u t  t h e n  y o u  r e a l l y  h a v e  t o  l o v e  d o i n g 
r e s e a r c h .  I  d o  t h i n k  t h a t  I  w o u l d  b e  a b l e  t o  d o  p u r s u e  a 
P h D .  H o w e v e r ,  I  d o n ’ t  t h i n k  t h a t  t h a t  i s  s o m e t h i n g  I  w a n t . 
A t  t h e  m o m e n t  I  w o u l d  l o v e  t o  w o r k  f o r  a  b i g  c o m p a n y 
I  a d m i r e ,  s u c h  a s  R e d  B u l l .  I ’ m  f a s c i n a t e d  b y  R e d  B u l l , 
a c t u a l l y .  T h e  c o m p a n y  h a s  m a n y  d i f f e r e n t  s u b s i d i a r i e s , 
s u c h  a s  R e d  B u l l  M e d i a  H o u s e ,  R e d  B u l l  R a c i n g .  I ’ m 
i n t r i g u e d  b y  t h e i r  b u s i n e s s  a n d  m a r k e t i n g  s t r a t e g i e s ,  a n d 
i t  w o u l d  b e  i n c r e d i b l e  t o  l e a r n  f r o m  a n d  w o r k  f o r  R e d 
B u l l .  T h e y  a l s o  h a v e  m a n y  h e a d q u a r t e r s  t h r o u g h o u t  t h e 
w o r l d ,  a n d  t o  w o r k  a b r o a d  i s  a n o t h e r  o n e  o f  m y  d r e a m s . 
R i g h t  n o w ,  i t ’ s  m y  d r e a m  t o  w o r k  f o r  R e d  B u l l  o r  a n o t h e r 
b i g  c o r p o r a t i o n  t h a t  I  a d m i r e .  T h e s e  a r e  m y  d r e a m s  a t 
t h i s  m o m e n t ,  a n d  I  k n o w  t h a t  t h e y  a r e  r a t h e r  a m b i t i o u s , 
s o  I  l i k e  t o  k e e p  m y  o p t i o n s  o p e n  i n  c a s e  t h a t  t h e y  d o n ’ t 
w o r k  o u t . 

D o  y o u  h a v e  a n y  a d v i c e  f o r  c u r r e n t  s t u d e n t s  o f  E n g l i s h ?
D o n ’ t  b e  a f r a i d  t o  l o o k  f u r t h e r  t h a n  j u s t  t h e  E n g l i s h 
m a s t e r s  i n  U t r e c h t .  T h e r e  a r e  m a s t e r  p r o g r a m m e s  o u t s i d e 
U t r e c h t  t h a t  f i t  t h e  E n g l i s h  B A .  T h e r e  a r e  i n n u m e r a b l e 
a m o u n t s  o f  g r e a t  m a s t e r s  o u t s i d e  o f  E n g l i s h  a n d  o u t s i d e 
o f  U t r e c h t .  D o n ’ t  b e  a f r a i d  t o  b r o a d e n  y o u r  h o r i z o n ,  a n d 
d o n ’ t  f e e l  r e s t r i c t e d  i n  y o u r  c h o i c e . 
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b y  l a u r e l  s a n d e r s

a lb i o ne e rs
ab ro ad

M e g h a n  M a r k l e  a n d  h e r  h u s b a n d  a n n o u n c e d  t h e i r  m o v e  t o  Va n c o u v e r  I s l a n d  ( o f 
w h i c h  V i c t o r i a  i s  t h e  c a p i t a l )  t w o  w e e k s  a f t e r  I  m o v e d  h e r e .  E v e r y  i n t e r a c t i o n  o n 

a  h i k i n g  t r a i l  a f t e r  t h a t  a n n o u n c e m e n t  w o u l d  g o  s o m e t h i n g 
l i k e  t h i s :

P e o p l e  g o i n g  u p h i l l :  H o w  i s  i t  u p  t h e r e ?
P e o p l e  g o i n g  d o w n h i l l :  We l l ,  w e ’ v e  c h e c k e d  e v e r y  t r e e  a n d 
b u s h ,  a n d  n o  M e g h a n  o r  b a b y  t o  b e  f o u n d  t o d a y .  C e r t a i n l y  n o 
H a r r y  e i t h e r ,  b u t  h e ’s  b e e n  i n  t h e  m i l i t a r y ,  s o  h e ’s  p r o b a b l y 
c a m o u f l a g e d  a n d  h i d i n g .  S o r r y !  Ta k e  c a r e !
P e o p l e  g o i n g  u p h i l l :  A w.  We ’ r e  s o r r y  t o o .  Ta k e  c a r e ! !
 
A s  a  r e f l e x  o f  s o m e  k i n d ,  C a n a d i a n s  w i l l  t e l l  y o u  “ s o r r y ”  t o 
t h e  p o i n t  w h e r e  I  c o u l d  d e l i b e r a t e l y  s t e p  o n  s o m e o n e ’s  f o o t 
a n d  t h e  l i k e l i h o o d  o f  m e  b e i n g  t h e  o n e  a p o l o g i z e d  t o  w o u l d 
f a r  o u t w e i g h  o t h e r  o u t c o m e s .  I n  a n y  c a s e ,  I  d i d n’ t  r u n  i n t o 
M e g h a n  o n  t o p  o f  s o m e  m o u n t a i n ,  l i k e  m a n y  l o c a l s  e x p e c t e d 
t h e y  w o u l d .  I  d i d ,  h o w e v e r ,  r u n  i n t o  h e r  w h e n  w e  w e r e  g r o c e r y 
s h o p p i n g  i n  t h e  s a m e  W h o l e  F o o d s .  O k a y ,  m a y b e  i t  w a s  l e s s 
o f  u s  “ r u n n i n g  i n t o  e a c h  o t h e r ”  a n d  m o r e  o f  m e  “e y e i n g  h e r 
f r o m  t h e  c a n n e d  f o o d s  a i s l e  t r y i n g  a n d  f a i l i n g  t o  i d e n t i f y 

t h e  p r o d u c t s  s h e  w a s  a b o u t  t o  p u r c h a s e ,”  b u t  s u r e l y  t h a t  v e r s i o n  w o u l d  m a k e  l e s s 
o f  a  s p l a s h  a t  d i n n e r  p a r t i e s .  I  s e n t  a n  u n d e r w h e l m e d  t e x t  t o  m y  m o m  a n d  a n 
o v e r w h e l m e d  t e x t  t o  m y  U K  f r i e n d  a b o u t  t h e  s i g h t i n g ,  a n d  t h e n  s p e n d  t h e  n e x t 
t w e n t y  m i n u t e s  i n  t h e  b r e a k f a s t  c e r e a l  a i s l e ,  b a f f l e d  b y  t h e  v o l u m e  o f  c h o i c e  o n 
d i s p l a y .  Yo u  k n o w,  l i k e  J e r e m y  R e n n e r  d o e s  i n  T h e  H u r t  L o c k e r .

B u t  I ’ m  n o t  h e r e  t o  o f f e r  i n s i g h t  i n t o  t h e  p a r a l y z i n g  e f f e c t s  o f  l a t e  c a p i t a l i s m 
( N o r t h - A m e r i c a n  s u p e r m a r k e t s  e x e m p l i f y  “o v e r c h o i c e ”  t o  a  T )  o r  t h e  d e e t s  o n  a 
f o r m e r - a c t r e s s  t u r n e d  f o r m e r - B r i t i s h - r o y a l .  I ’ m  h e r e  t o  o f f e r  y o u  a  p i t c h :  C a n a d a’s 
h o t t e s t  p l a c e  t o  s t u d y  i s …  Va n c o u v e r  I s l a n d !  T h i s  i s l a n d  h a s  E V E R Y T H I N G .  B a y s , 
l a k e s ,  r i v e r s ,  w a t e r f a l l s ,  f r e s h  o y s t e r s ,  b r e w e r i e s ,  T i m  H o r t o n’s ,  m o u n t a i n s  w i t h 
g l a c i e r s .  M o r e  p r o v i n c i a l  p a r k s  t h a n  I  c o u l d  c o u n t  o n  m y  t w o  h a n d s .  T i n y  d o u g h n u t s 
a n d  g r a v y  o n  f r i e s !  G e t  y o u r s e l f  a  c a r ,  a  f r i e n d  o r  t w o ,  a n d  t h e  l o n g  w e e k e n d  c o u l d 
o f f e r  a n y  o f  t h e  f o l l o w i n g  t o  y o u :  c a t c h i n g  w a v e s  i n  s u r f e r ’s  v i l l a g e  To f i n o ,  s k i i n g 
o r  s n o w b o a r d i n g  o n  M t .  Wa s h i n g t o n ,  c h i l l i n g  o u t  i n  t h e  h o t  s p r i n g s  o n  S a l t  S p r i n g 
I s l a n d .  M a y b e  b o a r d  a  f e r r y  t o  Va n c o u v e r  C i t y  f o r  1 6  b u c k s ,  a n d  s e e  o r c a s  a n d 
w h a l e s  o n  y o u r  w a y .  A r o u n d  t h e  c o r n e r  i s  A m e r i c a :  f r o m  t h e  r i g h t  s p o t  y o u  c a n  s e e 
t h e  s t a t e  o f  Wa s h i n g t o n ,  h o m e  o f  u r b a n  a g g l o m e r a t e  S e a t t l e ,  f r o m  a c r o s s  t h e  w a t e r .

I  f i n d  t h e  I s l a n d ’s  d i v e r s e  e c o s y s t e m  t o  b e  b a f f l i n g  a n d  b e a u t i f u l  i n  a  v e r y  s i n c e r e 
w a y .  I  f e e l  g r a t e f u l  f o r  t h e  c o l o u r s  I  g e t  t o  s e e  a n d  t h e  p e o p l e  I  g e t  t o  m e e t ,  a n d 
d o  n o t  m i s s  t h e  c i t y  a t  a l l .
A l s o  m a y b e  I  s h o u l d  s a y  s o m e t h i n g  a b o u t  t h e  c a m p u s  o r  t h e  a c a d e m i c s  h e r e  o r 
w h a t e v e r  b u t  I ’ m  i n  t h e  m i d d l e  o f  m i d t e r m s  r i g h t  n o w,  s o  I  h a v e  n o t h i n g  o f f e r 
e x c e p t  f o r  b i t c h i n g .  To d a y  a  p r o f e s s o r  r e t u r n e d  a  p a p e r  t h a t  s a i d  “ L a u r e l ,  y o u r 
w r i t i n g  i s  a w k w a r d ”  a t  t h e  b o t t o m ,  w h i c h  m a y  o r  m a y  n o t  a l s o  c o r r e s p o n d  t o  y o u r 
e x a c t  f e e l i n g s  w h i l e  r e a d i n g  t h i s  a r t i c l e .  C o m m e  c i  c o m m e  ç a .  I t  m o t i v a t e s  m e  t o 
w o r k  a  l i t t l e  h a r d e r  o n  t h e  n e x t  o n e . 

X  L a u r e l

P. S .  T h e  E n g l i s h  u n d e r g r a d  m a g  h e r e  i s  c a l l e d  T h e  A l b a t r o s s .  P e r h a p s  b i r d - t h e m e d 
n a m e s  a r e  a  p r e r e q u i s i t e  f o r  l i t e r a t u r e  j o u r n a l s . 
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A Brief Introduction to 
Fi lm Music

There are roughly two types of film music. On the one hand you have a film score, which is a musical accompaniment to the film that 
is specifically composed for the film in question. Take, for example, John Williams’ E.T., Hans Zimmer’s The Dark Knight, and Jonny 
Greenwood’s Phantom Thread. On the other hand you have the soundtrack, which is a compilation of previously existing songs that are 
used in the film. Remarkable examples include Strauss’ “Also Sprach Zarathustra” in 2001: A Space Odyssey or Simple Minds’ “Don’t 
You” from The Breakfast Club. To demonstrate this concept we will give you two examples of each – Tessa and I will be briefly examining 

the scores of Suspiria (2018) and The Grand Budapest Hotel, and the soundtracks of Mommy and Booksmart. 

written by Tessa Karsten and Patrick van Oosterom

When I was 15 or 16, I had this obsession with the French 
film music composer Alexandre Desplat, and his score for Wes 
Anderson’s phenomenal The Grand Budapest Hotel instantly became my 
favourite album. Desplat went all out for this one, and his brilliant 
instrumentation incorporates instruments from Central and Eastern 
European cultures, such as cimbaloms, zithers, balalaikas, and 
mandolins. All these instruments blend together in a score that is 
experimental, and not necessarily traditionally cinematic, in that it does 
not consist of long, dramatic passages with sweeping violins. Desplat’s 
score is fragmented, offbeat, and weirdly catchy. It utilises different 
leitmotifs for the film’s protagonists Zero and M. Gustave, and it also 
contains a glorious main theme, namely a distinctively recognizable 
figure of seven chords that is first heard in the track “Daylight 
Express to Lutz”. The overall zany feeling of the score, however, does 
not undermine its emotional range. The score covers tender-hearted 
outbursts and suspenseful chases, slapstick silliness and moments of 
heroism: Desplat’s wonderful versatility and unique sound make this 
easily one of the best scores in the history of film. I must confess that 
I think I’ve never been as happy as in the moment when I watched 
Desplat win an Oscar for this score at around 4am in the morning.

he Grand Budapest Hotel
Patrick

In 1977, Dario Argento directed the horror classic Suspiria. The original 
soundtrack was composed by Goblin, an Italian progressive rock band 
that delivered a forty-one-minute-long ear-splitting collection of songs. 
For Luca Guadagnino’s 2018 reimagining of this unsettling tale of 
darkness, we find Thom Yorke composing. And Thom Yorke is, well, 
Thom Yorke. The Radiohead frontman tackles a broad range of ideas with 
bombastic cinematic pieces, minutes on end of electronic buzz verging 
on techno, and forays into piano interludes. The collection of sounds 
we find in pieces such as “Suspirium” is eerie and haunting enough 
to create a context for itself, even without the visuals of Guadagnino 
present. For an album that has an 80-minute running time, all tracks 
flow together seamlessly. Even the 15-second-long songs like “Has Ended” 
are compelling, their unsettling sound design captivating you for minutes 
after finishing. It’s to Yorke’s credit that the feeling of ominous foreboding 
is ever-present, whether in the delicate “Olga’s Destruction (Volk Tape)” 
or the cacophonous “Volk”. The deep rumbling throb rounding off 
“The Epilogue” is as bleak as darkness itself, contrasting with Goblin’s 
approach, showing that Yorke has made Suspiria a work of his own.

uspiria (2018)
Tessa

ooksmart
Tessa

If you’ve ever had a conversation with me that lasted longer than fifteen minutes, you will most likely know that I won’t 
shut up about two things. The first being the fact that I’m from Westfriesland, and the second that I would die for Greta 
Gerwig and Lady Bird (2017). In my quest to find films like it, I stumbled upon Olivia Wilde’s Booksmart (2019). Give 
me Beanie Feldstein, an Our Eyes Meet From Across The Room fantasy, and a gay character whose fate is not tragic, 
and I’m there. Little did I know, it would also include robot dancing set to “Boys” by Lizzo, a perfect underwater shot 
in a swimming pool while Perfume Genius’ “Slip Away” plays in the background, and several powerwalking scenes 
set to “Nobody Speak” by DJ Shadow feat. Run The Jewels. Everyone’s teenage years have a soundtrack. While mine 
consists mostly of One Direction and Lorde, something about this particular soundtrack still resonated with me. Upon 
hearing it for the first time, it brought back memories of high school and graduation and pretending to like the taste of 
alcohol, despite not having heard the majority of the songs before. And that, I think, is the power of a good soundtrack.

ummy
Patrick

The Canadian Xavier Dolan is the current infant terrible of the international film scene, and his 2014 film Mommy is a 
soaring, melodramatic masterpiece that is mesmerising to behold. Dolan’s jam-packed, razor-sharp script centres around 
a middle-aged woman called Diane and her violent son Steve. Their relationship is unstable and constantly negotiated, 
and Dolan uses some gems from the vast reservoir of pop music history, in order to enrich the film’s most memorable and 
endearing moments. The most striking use of diegetic music – that is, music that exists within the film’s world – is when 
Steve, Diane, and their neighbour Kyla are having a small dance party in the kitchen to Céline Dion’s amazing “On Ne 
Change Pas”. Kyla has a stutter, and she seems at times to be crippled by anxiety and nervousness. As the song progresses, 
Kyla slowly mouths along to the lyrics, encouraged by both Steve and Diane, and they end up dancing carelessly in Diane’s 
tiny kitchen. Dolan furthermore uses two beautiful pieces of music during two heart-breaking montages, namely Oasis’ 
“Wonderwall” and Ludovico Einaudi’s “Experience”. He simultaneously plays with the screen ratio – you’ll have to find 
out for yourself what this entails, I won’t spoil anything for you. The song that is played during the very last scene is Lana 
del Rey’s aptly titled “Born to Die”, which acquires a deeper meaning when you realise that Diane’s nickname is Die. 

honourable mentions Marriage Story / Us / La La Land / My Neighbour Totoro / Le Fabuleux Destin d’Amélie Poulain / Call Me By Your Name / The Shape of Water / Jojo Rabbit / Nocturnal 
Animals / Parasite / The Social Network / Pulp Fiction / The Hours / The Handmaiden / Carol / Ascenseur pour l’échafaud / Les Parapluies de Cherbourg / Tangerine / The Tree of Life / The Last Days of Disco
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When I first decided that I wanted to continue my literary studies with a focus on children and children’s literature, 
I started browsing the Utrecht University website. I still had space for a minor, and what better minor than Youth 
Studies, when that’s the demographic you want to deepen your knowledge on? That’s how I started the minor. 

This minor includes four courses of the Faculty of Social and Behavioural Sciences at the UU. These four courses 
mainly focus on the problems surrounding modern-day youth. During the first course, you’ll learn more about 
drug use and abuse as well as criminal behaviour. The next course focusses on a newer problem, the problem of 
social media usage and the digital world in general. It is all about the way in which recent developments affect 
youngsters. The third course discusses adolescent development, and it feels as if you are back in a high school 
biology class. However, since it is social and behavioural sciences, the focus is on mental development as well. It is 
rather interesting to learn about the different types of development and about how surroundings and different ways 
in which children are raised have a hand in the ‘end product’  that the adult becomes. The final course of this minor 
is called “Youth and Sexuality”, which is exactly what it is. The course focusses on sexual development and sexuality 
in general. I would totally recommend this course to anyone since it hands you a lot of important information. 
Additionally, it is extremely interesting and funny. I never would’ve thought that I’d see a professor showing a group 
of students how to masturbate on a large screen during my studies. 

All in all the minor is very interesting and shows you a side of university that I wasn’t familiar with prior to taking 
these courses. Since it is a Social and Behavioural Sciences course, you will have to bike to the Uithof for every class. 
However, it is worth it. You will get to meet people with different views from the people you’re usually surrounded 
with. It is nice to have some knowledge on how to write a paper, since most students there haven’t written many 
academic papers before. You will, however, have to get used to exams again. Most courses include a final exam and 
a short paper. You also get to work together with different people, since assignments are often done in groups. 
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b y  a n n a  d e  r o e s t

b y  c a i t l i n  k r o o t

I’ve always felt there was something incredibly romantic about being a professional editor: sitting behind your 
laptop, reading manuscripts, sipping coffee, and, of course, meeting with authors. Although, originally, I was also 
considering going into the direction of youth literature or even media studies, I decided to fulfil my dreams and 
try to enter the world of publishing. Luckily, for someone with a bachelor’s degree in their pocket, there are plenty 
of MA programs that offer a gateway to this world, including the literature program here at Utrecht University. 
However, even though I loved my time at UU, one thing that always felt missing from the BA program was practical 
experience. Therefore, when searching for a suitable MA program, practical training was one of my key criteria. 
That is how I ended up choosing the Writing, Editing, and Mediating program at the University of Groningen, 
which focuses on exactly that. The program offers courses that focus on (non-fiction) writing, correcting (fiction 
and non-fiction) texts, creating different editions of a text, and actually producing texts for publication. One of the 
program’s more theoretical courses focuses on the history of the book (from medieval manuscripts to e-books), 
censorship, copyright, and social issues in both contemporary literature and the publishing industry. 

Although the program is orientated toward practical experience in editing, you are allowed to follow a lot of different 
courses. Aside from the five courses that are specific to the program, you can follow courses from, for example, the 
English literature track and/or apply for interdisciplinary seminars. Apart from having finished your BA in English 
or a similar program, there are no entry requirements. This does not mean, however, that the standards are low 
– once you enter the program, the teachers expect you to really give it all you’ve got. Technically speaking, it is a 
one-year program, but, because many students opt for an internship, most students take a year and a half to finish 
the program.

Right now, I am halfway through the program. I have followed a course on editing, during which I gained practical 
experience with editing both academic articles and works of fiction, and a theoretical course in book history and 
digital humanities. I am currently enrolled in a course called Editing and Translating, which requires students to 
prepare a group project of “publishable standard”. This year, we are creating content for an educational app, which 
will explore the relationship between Groningen and the Americas in the seventeenth and eighteenth century. 
This means we are doing our own research, writing our own articles, and, of course, editing each other’s work. We 
are facing issues that someone in the industry would face, such as emailing back and forth for copyright licenses, 
thinking about the layout, designing the cover, and writing the introduction. In the end, we are expected to transform 
this information into a book, which will eventually get published. 

Although the program is a lot of work, and I have very little free time, with this kind of practical training, I am 
exactly where I want to be. 



Do you want to hear a secret of mine?
It’s not something you’d hear every day.

You, ignorant of whether devious or divine
come very close, and listen to what I say.

Look over there, in the closet made of wood.
Open the door fully, it’s already opened a bit.

You’ll see what it is that in there stood
for many months and days without quit.

It’s a skeleton: ribcage airy, ribs far apart;
a skull too big for the brain it carried with;
spindly thighs and shins that used to dart;

the spine, long and regal, like a pale monolith.

It looks a bit like me, don’t you think?
But without the black locks of hair,
the widespread miles of skin pink

and blue eyes, just the pair.

Just look and see, what used to be part of me–
What’s that? Nothing’s there? Let me look.
It’s gone. It was here behind lock and key,

yet all that’s left now is a dusty, empty nook.

But there’s shards of something too
glass, it seems to be, sharp to touch

but unlike most glass, not see through.
Where is the skeleton I hated so much?

Wait, I think I do realise it now,
what became of the skeleton in there

that after living here for ages, left somehow
went to get cigarettes; a breath of fresh air.

Leaving only shards of glass in its wake,
in which I see myself reflected clear,

not the skeleton I used to see take
up this spot in the closet right here.

Silence takes hold of the room
as I look at you, by soft lamplight lit

and I ponder, in this lively gloom
did you have something to do with it?

Skeleton in the Closet
A Letter to Her

Thijs Biezen


