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Neon Night

Bright night, neon light
burns itself into our minds
a cacophony of colours

visible from miles away.

Our voices form a solemn plight
as we are illuminated by the stars
all around us, flashing brilliantly

creating our own fireworks.

Trembling air takes a long flight
to reach all of us around
pounding like church’s bells

of a morning that won’t get to us.

Atlas needs to use all his might
to keep up the dark sky for us
for the ground shakes beneath

as we jump, reaching for stars.

This, we know, is our neon night
there is no stopping us now
when we're all here together

bathing in the neon light.

written by Thijs Biezen
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Dear Albioneers,

The honour has fallen upon me to address you all
in this academic year’s first issue of Phoenix! As it
so happens, this issue’s theme is music and music
festivals, a subject 'm not well-versed in at all.
Despite my love for dancing my behind off in the
midst of variously intoxicated people attempting to
do the same, I have never felt the urge to go camping
with those same people making love to strangers in
the muddy tent next to mine. Although, to be frank,
the main issue might be that no group of friends
headed for such a festival has ever invited me.

Not every member of my bloodline has been
saddled with this curse however, as my little
brother was blessed with friends who included him
in their plans to party for four consecutive days.
If I recall correctly, when he hadn't yet celebrated
his 19th birthday but was evidently mature enough
to go and witness the effects of substance abuse,
he returned from Lowlands and slept for about half a week to catch up after the extraordinarily
exhausting effort our genes demand at any occasion where music and alcohol are involved. His
laundry stayed in the living room during this hibernation.

I do not want you to feel too bad for me, however, since I also went to (single-day) festivals at his age,
like The Flying Dutchman - albeit on my own. My best memories as a nineteen-year-old at a festival,
though, are of Behind Bars, a rave held in the former prison across the street from where I lived at
the time. I might have gone alone, but I was soon adopted by a group of friends willing to share their
party drugs with that one weird kid dancing wildly.

On behalf of the XXIXth board of Albion, I would like to wish you all a wonderful rest of the year
and hope to see you at many of our activities! Come buy me a drink.

Xx

Effie Ophelders
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Dear reader,

It has been a long wait, but we truly hope it was worth it: Phoenix is
back with a brand new team (albeit with some familiar faces), stoked
to deliver four wonderful issues. We kick-start this year with an
issue wholly in the style of music festivals. This phenomenon, which
dominates the summer discourse to a large extent, has permeated
almost every inch of contemporary society. This thus formed a
marvelous framework for the array of interviews, illustrations,
reviews, and writing in general that are included in and inspired the
style of this issue. From the international presence of Rock Werchter
and #Beychella, to the local yet renowned Le Guess Who? in our
very own Utrecht: these festivals and the artists that make them are
unthinkable from the 21st century lifestyle. What’s right now in front
of you is a yearbook that displays every person from our team, and
some essential trivia about them (I mean, we all love inspirational
quotes, am I right?). The whole team has worked incredibly hard the
past few months, and we sincerely hope you love the result as much
as we do.

Happy reading & much love on behalf of the Phoenix team,

Patrick van Oosterom
Editor-in-chief
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We tell ourselves
stories in order to
live.
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est kept secret
It was June 2018, which meant that it was
time for Best Kept Secret Festival. I had been
looking forward to it for months because I
was finally going to see my heroes: Arctic
Monkeys. That was the main reason I went.
I tend not to like festivals very much, since
there are way too many people and I can’t
really deal with crowds. But Arctic Monkeys
were there, so I just had to go. I made many
mistakes while I was there, so besides my
experience at the festival itself, 'm going to
share the mistakes I made to prevent them
from happening for other people.

Before I go deeper into that, I might as well
give you a little bit of information about the
festival. Best Kept Secret is a three-day music
festival. You don’t have to go all weekend,
though; it is also possible to visit only one day.
The main genres and styles that are showcased
during the festival are indie, folk, hip-hop, and
electronic. However, the organisation says:
“We don’t like to think only in terms of genres
or styles, but simply care about bringing the
artists you would like to see live”

To start off, my first very bad mistake I made,
is that I wore my Dr. Martens. I don’t know
why I thought that was a good idea, because
my feet hate me when I wear those shoes. I
wanted to wear them for aesthetic reasons,
but I should have thought about the fact that
I was going to be walking quite a few miles.
Fun fact, I can’t walk more than a mile on
those monsters before I get my first blister. So,
that is exactly what happened. I wasn't even
at the festival terrain yet, and I already had
two blisters. I spent half an hour being mad
at myself for being this stupid, which didn’t
lighten the mood at all of course. As the day
continued, I got more and more blisters. It
came to the point where I wasn’t able to walk
anymore. I had eleven blisters on one foot.
Despite everything, I enjoyed the performance
of Arctic Monkeys so much. I danced like
nothing and no one else in the world existed.
I'm still not sure how I survived that though, I
obviously still had a dozen blisters on my foot,
but at that moment I didn’t feel them, because
I was so excited. After that performance I was
feeling exhausted, and I just wanted to chop
my feet off. I know it was all my own fault
and that it was one of the dumbest things
to do, but hey, we learned something from
it: don’t wear Dr. Martens to a festival if you

get blisters very easily. Another thing I didn’t
make the best decision about, was the rest
of my outfit. It was very hot that day, and I
wasn't wearing shorts or flowy pants. I was
wearing very uncomfortable jeans. My main
point here is that if you're going to a festival,
please wear comfortable clothes. It will make
the experience a whole lot better.

I ended up seeing Arctic Monkeys, Rex Orange
County, Tom Grennan and Tyler, The Creator.
Also some other people, but I forgot their
names. It was quite the experience, and 'm
happy I went. Arctic Monkeys were obviously
my favourite. They are one of my all-time
favourite bands, and I'm still so glad I got a
chance to see them live. Spoiler alert, they are
incredible live. In the future, I don’t think I
would go to a festival again. I prefer concerts
over festivals. Mostly because it’s way more
intimate. Everyone at a concert wants to be
there and loves the artist. That doesn’t mean I
didn’t have a good time though! Beside all the
blisters and crowdedness, I had the time of my
life, and I'm so glad I was there.

iquicit

The highlight of this year for me was Liquicity
Summer Festival. This was my first weekend
festival, and I had looked forward to this
weekend for over a year. Liquicity Summer
Festival is a drum and bass festival, organised
by the record label Liquicity. Different artists
come to play here, and it is one of the biggest
and most popular liquid drum and bass
festivals. Drum and bass is a type of music that
has a certain rhythm that can be recognised in
every song. The rhythm can be very chill and
slow, but during parties it is often a lot faster.

I fell in love with drum and bass almost two
years ago, and it has been my favourite style of
music ever since. But it is not only the music I
like, it’s also the vibe of parties and the festival
that is very special: for some people, this music
is a way to express themselves, and everyone
respects that. Everybody considers each other
family, with the music connecting everyone,
and that is what makes it very special to be
there and to be part of that vibe.

This festival felt like escaping from reality for
a few days, only doing what we wanted to do:
dancing, listening to music, socializing. My
boyfriend and I went with a larger group of
friends, who also brought even more friends.
We ended up in a big camp: there were always

people to chat and have fun with. Even three
Spanish people came to join us! They were
a lot of fun and had a party tent we could
use. Not far from the place we stayed was
the entrance to the festival. The festival had
three different stages, a place to play video
games (like Mario), a chilling lounge with
a lot of couches, a carousel, and even more.
During the daytime, the site was very pretty,
but at night it was spectacular: the stage had
beautiful lights and the whole area was lit up.

This weekend did have its ups and downs,
though. My boyfriend’s and my tent did not
have a great floor, which we didn't know
until it rained and water came into our tent.
But one of our friends had even worse luck
because his whole tent had collapsed under
the weight of the water. Everything he and
his friends kept in there had become soaked,
so they drove to Decathlon to buy a new
tent and sleeping bags. From the broken
tent poles, however, we skilfully created a
washing line to dry all of their clothes.

The same rain shower was also the cause of a
complete transformation of the terrain. The
grass became one big pool of mud because
it couldn’t handle that much water at once.
Saturday night we danced the whole night
in mud, some people even bare feet. People
went sliding through the mud on their bellies
and danced in puddles. It was fun to see
everyone making the best out of a less fun
situation. It was an experience I will never
forget, and I can look back to with a smile
on my face.

The best memory I have of the weekend is
that I have made so many friends. Friends
I still see regularly, definitely at other drum
and bass parties. Even when you go to this
festival on your own, you never end up going
home alone. The vibe is amazing, people are
relaxed, and we all respect each other.






dig up your pens and pencils and unwind after a long day of
lectures. be sure to share the result with us through insta-

gram or facebook! line art by Cecilie Balemans-Hojberg.




Since we're all English students, I think you’re familiar with the question “Oh youre studying English? So you're
going to be a teacher?” Well, I've got a new one for you, the one I've been asked several times since I started my
Master: “So, you’re studying children’s literature? Does that mean you’ll be a writer?” No, it actually doesn’t. What
it does mean is that since September, I've been reading more children’s novels than ever before (which, if you know
me, will shock you). Furthermore, I've been reading and writing more Dutch than ever before in my academic life,
and I've sat in the train to Brabant more than before I moved to Utrecht.

This Master’s programme can only be found in Tilburg, hence the train journeys, and has captured my heart. I've
always felt like our Bachelor’s programme focussed too much on the older and archaic literature, but also neglected
the importance of children’s literature. I think children’s literature is wonderful, but also important. What you read as
a kid will shape your life as well as your reading life afterwards. However, the courses do not focus solely on reading
the novels and discussing them, you also learn about the history of children’s literature as well as how children read
books. Some of the mandatory courses are as follows (in Dutch, since the Master is completely in Dutch as well):
Theoretische en historische reflectie op jeugdliteratuur, Jeugdliteratuur in internationaal perspectief, Grensverkeer:
jeugdliteratuur en andere cultuuruitingen, Het kind als lezer, and Life Writing. Adding to those courses, you get to
choose some elective courses as well as an internship.

Since this is a Dutch Master, it focusses mainly on Dutch children’s literature, but the theories that are used and
explained can be applied to any language or type of novel. However, it feels great to be thrown back into Dutch
children’s literature, for me this Master has mostly been a trip down memory lane. Your English Bachelor adds to the
Master as well, since you will be familiar with more titles that are used in secondary literature. Since there is not too
much written on children’s literature, the secondary literature is often in English and uses English examples. Some
of these examples you might even know from the Bachelor’s programme. Even better, with a BA in English Language
and Culture, you don’t have to do the Premaster before being able to start the Master’s programme.

The Master Jeugdliteratuur (which is what it’s officially called), is a one-year Master’s programme and it starts in
September. Oh, and if you like small courses, this is your jam. We've only got three teachers running the Master, who
are all lovely, and this year we started the Master with six students.

by caitlin kroot

Before I started studying at Utrecht University, I was really stressed about what I should study for my BA. Then
my mother suggested that maybe I should look for a BA in the Netherlands (I'm from Belgium), and after spitting
through some university websites I stumbled upon the BA English Language and Culture at the UU.

I've always wanted to study English, and this BA fits me perfectly, but I have more than one interest (and by that I
mean a lot of them). So when I went to the open day at the UU, I saw the BA in musicology all of a sudden, and I
started doubting whether I made the right decision again. However, I soon discovered that you could do Minors in
your BA and I decided that in my years of studying at the UU, I would do a Minor in musicology.

And here I am, already in my third year, doing a Minor in music history, and I love it. I was always at the music
school in Belgium, and by doing the Minor, with four hours a week of listening to sonatas, operas, arias, concertos,
overtures and many other types of music, I could not be happier. The Minor that I am doing specialises in the history
of (western) music. This block the course focuses on the western music from 1600-1900, so we have discussed
some major composers you might know too, such as Bach, Mozart, Monteverdi, Beethoven, Tchaikovsky, and many
others. The following course will focus on the music from the 1900s, and another course will focus on the music
before 1600, which I'm also looking forward to! The last course of the Minor is about the history of popular music
and jazz, which 'm the most excited for! For the exams we need to recognise pieces of music, which is fun, because
you get to listen to music in preparation for your exam. Apart from that, we have some papers to write and exams
every course.

When I was looking up information about the Minor, I discovered some other courses in the musicology BA that I
would love to follow, so 'm making a list of which courses I would like to follow next year. As I mentioned before,
I have a lot of interests, so next year I'll probably do another Minor, since 'm also interested in Religious Studies
and Literature in conflict.

by lotte murrath
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THE BUDDY PROJECT

WRITTEN BY ANNE MARIJE LAM

Curious about what the AlumCie is doing? Anne Marije is here to tell you all about
their project to link up alumni with current students of English.

ave you ever been asked

about what it is you want to

do when you have finished
your English BA? And do these
questions cause you to have a minor
identity crisis? Well, we have a solution
for that: sign up for Albions Buddy
Project! Whether you have absolutely
no clue what your future will look like,
or have most of it already planned, the
Buddy Project can help you answer all
your questions related to your future

carecr.

The idea of the Buddy Project is that
you, a student, will be paired with an
alumnus or alumna that best suits your
wishes. This match made in heaven
will be based on future perspectives;
you will be paired with someone
who is currently working in a similar
environment as you would like to be
working in after graduation. As a pair,
you can look at ways to help you get
some security about your future and
create a bond that could lead to many
opportunities, for the both of you (think
about the network you will have built!).

Some of the things you can do with your

buddy mentor may include visiting
their workplace, having a drink with
them, or just getting the opportunity to
ask them anything youd like. These are,
of course, merely suggestions how you
can fill in the Buddy project; there are
no obligations attached to joining. If
you have any questions or uncertainties
about joining the Buddy Project, feel
free to ask the AlumCie for more

information!

All in all, the project provides you
with an opportunity to look around at
possible future jobs and see what might
suit you and what might not. This
could help you make the best decisions
about specialisations and master’s
programmes during your time here
at Utrecht University. You want to get

your money’s worth, after all!
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RECORD SH

in conversation WARD FAESSEN
written by TESSA KARSTEN

LF

On the 23rd of October - exactly one year onwards
from when he first started to collect records - , Fenna
and I combatted the Dutch Autumn weather and
made our way to Ward and his twenty-two records in
Lunetten. We met up to talk music, nostalgia, and the
lesbian icons of the music industry.

When exactly did you begin to start collecting records?

Not too long ago, actually. There was no particular reason
behind it, I just decided to start collecting albums on vinyl.
I did not even have a record player yet, but that did not stop
me. I first bought one of Joni Mitchell’s albums since I had
listened to one of her songs, loved it, then proceeded to
listen to the entire record, loved it, and wanted a physical
copy to have. It’s a nice thing to own physical copies of the
music by artists you love.

Which record of hers was the first one you got?

Blue. My high school music teacher was really into Joni
Mitchell. She was gay and Joni Mitchell was the gay icon
at that time, so naturally she loved her music. Same with
Brandi Carlile, actually. She loved Joni Mitchell as well.
But I digress. So, during the final open stage of my time at
high school, one of my classmates sung “Case of You” by
Joni Mitchell for my teacher. I immediately loved the song,
and thus started listening to Joni Mitchell.

What is your selection of records like; do you have mostly
modern music or some older stuff as well?

It’s a mix, really. I have some newer records by, for instance,
Twenty One Pilots and Panic! at the Disco but quite a lot
of older records as well. Think Louis Armstrong, Leonard
Cohen, Meatloaf, and Cat Stevens. I only know a few songs
of off some of these records, but I know I like the artists.
In my opinion, it’s nice to then have a record by them so
that you can listen to the album in full, in the order that
it was meant to be listened to. The oldest record I own is
This is The Moody Blues by The Moody Blues, which is a
collection of songs by them from the late 60s/early 70s.

Not really, it differs a lot. It also depends a lot on the
day, what I feel like listening to, whether or not I want
something nostalgic for instance. I also try to push myself

pnotograpny by FENNA LEEUWENBURGH

to listen to as many different records as possible to ensure
that I won’t end up with one broken record and twenty-
one dusty ones. I do have to admit that I listen to Pray
for the Wicked by Panic! At the Disco and By the Way, I
Forgive You by Brandi Carlile a lot, but I try to mix it up.

What record would be a nostalgic one for you?

The self-titled album by Bry always feels quite nostalgic,
since that was the first album I really felt like I had found
my genre with. Amy MacDonald brings back a lot of
memories as well, since she used to be my favourite artist
at one point. Granted I only knew like three artists, but
that’s beside the point. Amalia Rodrigues, aka the Queen
of Fado, obviously reminds me of Portugal and that
culture, so I would classify that as nostalgic as well.

Do you have any recommendations as to where to buy
records?

I once managed to get four records for only twenty euros
in a small vinyl shop in Deventer, so that was a good place
to get records. In Utrecht I would recommend Plato,
although that does feel a bit commercial, but it’s still nice
to see all the records lined up. There is also this place
called Aleph, which I liked to browse around in. I would
recommend checking that place out sometime.

And lastly, a recommendation for a rainy-day record, perfect
for Autumn?

Oh, I would have to say Blue by Joni Mitchell. It is truly
the perfect album for that type of melancholic music. You
have to be in the mood for it, but when you are, it is a
beautiful album.



This  was third time seeing

LY

Bastille perform live, and it happened
to be on my birthday as well. The
show was part of their Quarter Past
Midnight tour and they played songs
of their, at the time, unreleased album
Doom Days.
supported

Also,
them; he

Lewis
was

Capaldi
brilliant!

Rock Werchter is definitely the
highlight of my year in music. Four
days in 35-degree weather, filled with
performances by my favourite artists
and artists I got to discover that
weekend. Highlights of this weekend
are definitely P!nk, who was literally
flying over our heads, Mumford and
Sons and their beautiful acoustically
performed songs, Lewis Capaldi and
his jokes, and Janelle Monde who gave
the most incredible show. Of course,
I couldn't skip seeing Bastille and
Florence + The Machine perform; all
dressed up in merchandise we made
our way towards the barrier and
sang and danced like never before.

“Florence
brought out
the magic that
night as the
sun was setting
over Edinburgh
Castle in the
background.”

The venue in Princes Street Gardens

was quite small, which made
for a lovely intimate ambiance.
Florence really connected with

the crowd. Florence brought out
the magic that night as the sun
was setting over Edinburgh Castle
in the background. It’s one of the
most special concerts I've been to.

Forence. +_the o




CASSIS LENTOR AND THE ELVES

WRITTEN BY FLORIS FLEUR

EDITED BY PIM STORM

A documentation by traveller Cassis Lentor, a human from the kingdom of Magnus,

who has visited an Elven noble house.

travelled from my home in the city of Tarbor,
northwards along the coast. When I reached the
city of Tantus, I followed the road towards the
city of Kuven. From here on, I went somewhere
few humans have gone: I travelled through the Baria
mountains to reach the Elven kingdom of Otra.

I was able to arrange with a local noble family,
known as House Olgard, to stay at their home. They
lived in a large house with sixteen family members
and twenty-five servants. Each member of the family
slept in their own room; even the married couples
would sleep separately. They had a special guest room
where I could sleep. When I arrived at the house, the
end of the day was nearing as the sky was turning
dusk. Not long after I had arrived, dinner was held.

The dining hall was spacious, with a large round
table in the centre. On the walls were many portraits,
patterns and flags of the kingdom, the region and
the family, and all were lined with beautiful wooden
carvings. On the table there was an abundance of food.
At the time I thought this was a feast in honour of their
guest, which was me. I enjoyed many articles of food
and drink not found in my home kingdom of Magnus:
a variety of meats from oxen and sheep, a hearty treat
made from oxen milk which they call ‘cheese’, and
a spirit distilled from honey, just to name a few.

When greeting my hosts, I noticed how tall these
elves really are. Even the shortest ones I've met
were a full knee taller than me. Under the dusk,
the family would gather to play games. These games
were played without any sort of playing pieces, and
instead were played completely through narration
and decision making. When we were done with

games, everyone went to their room to sleep.

When I woke up under the dawn, I was directed to a
room by a servant. This room was where the family
would honour their protector God every dawn. They
honoured the versatile Goddess Fae, the Goddess of
writing, alchemy and the process of making food.

The honouring went as followed: the oldest member
of the family thanks the Goddess for her protection
in a rather lengthy speech, which was the same every
time. After the speech, all family members would put
an offering to the Goddess in a bowl. These offerings
ranged from leaves, to paper, to even pieces of hair.
The bowl would be placed in front of the shrine
of Fae, drenched in a spirit, and then set on fire.
After the ceremony, everyone returned to their room,
where they would spend a long time preparing for
the day, getting cleaned and groomed by servants.

The servants that were sent to prepare me had
great difficulty with grooming my beard, as Elves
lack any form of hair aside from on their head or
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their brow. It appears no meal is held at dawn,
and even after the sun had reached its highest
point, there was still no meal. I was now free to
do what I wanted; I could roam the house or go
outside and enjoy the beautiful valley landscape.

I spent most of my time talking with a member
of the family who was rather close to the king
of their land. His name is Ogfird; he has been on
this world for about 120 years, but looked to be
around my age. Apparently, most noble Elves live
up to 180 years. Surprisingly, the noble houses hold
more power in the country than the king himself,
who is more of a figure that people can feel united
under. This was unlike the nobles of my kingdom
of Magnus, who don’t hold any true political power
and whose only difference with the average populus
is that they can own land within the kingdom.

I also spent some time talking with Ogfird’s son and
daughter. His son was a bit shy, but very excited about
meeting a Human, which they refer to as Merids. His
name is Hudmar and he aspires to become a traveller
like me and see the lands of the Merids. Meridia, he
calls it. Kjelvar, Ogfrid’s daughter, was unlike any
noble woman I’ve met before. She likes hunting and
often boasts about the game she catches. This may not
sound that outlandish. However, she hunts alone, even
without servants looking out for her. Even stranger
was that her parents seem to have no problems with
this, even though she was the youngest member.

My first full day in the kingdom came to an end
and we finally had a meal. It didn’t take long for
me to realise that this meal was just as grand as
the one yesterday, so it seemed every day they
have one big meal under the dusk, rather than
three smaller ones spread throughout the day.

Most of the days I spent there were rather similar. I
learnt a lot more about the family through Ogfird,
and was asked a lot about myself and my home by
Hudmar. I was also allowed to accompany Kjelvar
on a hunt once, though admittedly I had little
experience with hunting and was awful with a bow,
so Kjelvar often had to laugh at my pathetic attempts
at shooting deer. After six days I said goodbye to
the family and Ogfird and his brother handed me a
basket with gifts like cheese and spirits, after which
Hudmar and Kjelvar gave me a goodbye hug. I hope
to visit this wonderful family again some time soon.

After these events, Cassis would visit the family twice more before
actually becoming part of them when he married Kjelvar Olgard.
The kingdom of Otra and the house of Olgard would continue to
existfor 324 years, until it would be destroyed by invading Humans.



Janice and I, when the afternoo
Ruth Clemens and her partner
the background, we talked about
the while we measured out our li
Alfred Prufrock,” Ruth’s favourit
our student body for having her ¢

If you were to describe yours
would you pick?
Patient, gregarious at time
the international avant-gar
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Salford, with people from non-traditional academic trying to get my brand right! I mean, it’s very wholesome.
backgrounds, and Leeds is more of a traditional research My personal Instagram account is not that wholesome. I
institution, so more like UCL. just need to make sure I need to remember which one I

am logged into when I’ve been to the pub.
On Instagram I saw that you just submitted your PhD!

Congratulations! How did you roll into this PhD position, and What were you like as a student?

can you tell us what it was about? Engaged and enthusiastic. Looking back now, I was
Thank you! It was about modernist literature. There was probably one of the students who talked the most in class.
an advert for a PhD position on modernist texts, and how But I was also caught between the priorities of studying
modernist literature moved across national borders. It was and enjoying student life. I was at university because I
something that I also studied for my masters, so it seemed loved literature, and was incredible passionate about the
like a perfect fit. My research was specifically about how subject, and the reason I love literature is because it’s a
modernist paratexts help carry texts across geographical sort of window of life. It has been a very vitalistic force
borders. The way how, for modernist literature, the text in my life. Similarly, my priorities at university were not
is made materially present in the world, and how this necessarily studying but also on the hunt for that life,
material presence changes across linguistic and national and that vitalism. I suppose that’s a poetic way of saying
borders. What happens when a text is in translation? that I skipped class a lot and partied too much.

What do the footnotes do, what do they not do, what

ets lost, what gets carried across? It is also about how
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g to often varies
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> of person that
sticks to one genre or instrumentalization. I
flit around a lot. I could be listening to 1950s
doo-wop one minute, and then Ethiopian jazz
the next, and then hardcore gabber-techno in
the evening. I play the saxophone, so I tend to
enjoy most sax-heavy music.

And about your reading taste, what kind of texts
do you enjoy and what are some of the artists that
influenced you most?

Similar to my
that

in films, I like texts
surprise me, or shock me. I like texts
that foreground the process of reading,
which often means that I'm less likely to
read a traditional novel. I’'m very much into
materially innovating texts. Recently I read
The Story of My Teeth by Valeria Luiselli, which
is multilingual and has of paratexts. I
also read Die My Love by Ariana Harwicz, which
was a more formally experimental, stream-of-

taste

lots
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“| just like films that shine a light on the

strangeness of this world in which we live.”

consciousness narrative,
a woman’s
illness. I tend to gravitate

towards modernist poetry, such as

Eliot. I read “The Love Song of J. E
Alfred Prufrock” when I was a teenager, and it was a transformative
experience. At the time I read it, my life was absolutely tumultuous.
Being able to both escape from a difficult and confusing world
through literature, but also finding literature that helps you to make
sense of this strange world and show you that you aren’t alone in it,
gave me a lot of life at a time when I really needed it. I can pinpoint
the day that I first read it. I was on my way to school, and in order
to go to school I had to walk across this big sports field.
halfway there, but I felt like I couldn’t continue. I made a bargain
with myself: I just needed to read the text we were meant to read in
class, and that way I didn’t have to go in. I sat under a tree, and the
poem for that day happened to be “Prufrock,” and it was the perfect
moment and time for that poem. It was completely transformative.
I then got a second-hand copy of the collected poems of Eliot, and
the rest is history. Lately, I’ve had the line It is impossible just to say
just what I mean! stuck in my head - especially while I was writing
my PhD.

about : l %

struggle with mental =

I was

What do you like the most about Utrecht?

My favourite spot is a brewpub that’s in the south of the city called
De Kromme Haring. They just make the best beer. It’s
house, and they brew the beer for Le Guess Who. It’s the place in
Utrecht that has been the most welcoming. It’s the sort of place I
could go on my own on a weekday night and just sit at the bar and
chat to the staff all night.

brewed in

Do you have any memories of a favourite teacher?

I had a brilliant English teacher when I was at
really good at teaching what I later realised were quite advanced
theoretical concepts about gender and queerness. She was the first
person in that area to get married to her partner when
marriage was legalised, and I was like, ‘“everything makes

school. She was

same-sex
sense
now!’’

Do you have a favourite quote, that you can think of right now?

The only thing that comes to my head is a piece of advice from
Mynona’s “The Magic Egg,” a twentieth-century German absurdist
story: “Never inside an egg!” Wouldn’t you like to
inside a big egg? It seems like good advice but it also gives the
tantalizing promise of excitement. I never knew I wanted to scream
inside an egg before reading this, which I think really reveals the
creative and generative power of literature. I also like this sound
piece of advice from Virginia Woolf: “So long as you write what you
wish to write, that is all that matters; and whether it matters for
ages or only for hours, nobody can say.”

scream scream



During Christmas

2015, my non-

bookish friend

ventured out to

Waterstones in
Amsterdam to go on a hunt for this tiny
poetry collection. She said she managed
to find it tucked on the bottom shelf in
some corner of the store on the third
floor, and hoped her hunt was worth
it. Little did I know, it was going to be
my new favourite collection of poetry.
I had already been listening to Keaton
Henson's music for quite a while, so I was
well aware of the way in which he could
string words together effortlessly. Idiot
Verse is a collection of poetry that does
not take itself too seriously yet manages
to capture the aching melancholy that is
so undoubtedly his. Some modern poetry
seems to have fallen into the rabbit
hole of meaninglessness, excessively
saturated with Thesaurus words, but this
collection does not seem to encounter

that issue. It is simple yet eloquent,
and I therefore highly recommend you
check it out. If your eyes are too tired
from all the reading you have to do for
university, head on over to YouTube
and listen to Keaton Henson himself
reciting "Grow Up With Me". After
you’ve sniffled through that one minute
and thirty-two seconds, open up your
Spotify, listen to his song "Polyhymnia",
and get ready to do it all over again.

The last couple of years have

seen the publication of several

young adult novels discussing

racial differences and how

they are still apparent in our
modern-day society. Those novels often rank high
in the bestseller’s lists and this was no different
for Dear Martin, debuting on the New York Time
Bestseller List at number four. The novel discusses
the life of seventeen-year-old Justyce McAllister.
When he is handcuffed, Justyce’s perception of the
world around him changes. He did nothing wrong
so he surely shouldn’t be the one in handcuffs,
right? He was only trying to help. This key moment
in the beginning of the novel opens his eyes to the
problems surrounding race in his everyday life. The
novel discusses the many problems that are still
faced in America, and takes its opportunity to show
the different views upon the matter. To organise
his thoughts, Justyce starts writing letters to Dr.
Martin Luther King Jr. These letters discuss his
daily life and are interwoven in the chronological
timeline of the novel. Justyce tries to find lessons
in Dr. King’s life and studies him thoroughly,
which often leads him to consider what Dr. Martin

Luther King would do if it were him. The inclusion
of a discussion group is smart, and offers for more
perspectives on any matter. The novel is written in
third person but reflects Justyce’s thoughts on events
in his letters to Dr. King, which could steer the
reader into one direction. However, the perspectives
given in the discussion group add to the story, but
also hand the other characters the chance to reflect
upon their own thoughts and perspectives. With
handing the reader those perspectives, Stone gives
the opportunity to draw your own conclusions on the
matter. Dear Martin also takes the chance to discuss
the importance of media and news reports in the
portrayal of alleged criminals. Within its last pages it
shows the importance and the influence mass media
can have on the lives of wrongly-accused people, as
well as people who are just simple bystanders. In
conclusion, Dear Martin makes the reader think. It
makes you consider what you would do in any given
situation, how you would act towards others, but it also
makes you think about the importance of thinking
your decisions through. Oh, and for the readers who
like a good love story, you’ll get some of that too.



Only once in a generation a
performance occurs that is so
special, so unique, so accurate
in capturing the particular
sentimentsofanentiregeneration’s
zeitgeist that during and even before the performance
itself a very distinct feeling arises that this is one for the
history books. You can hear it in a tremble of an artist’s
voice, feel it in the passion of an emotional attendee.
This performance is bound to become a phenomenon.

Beyoncé’s 2018 Coachella performance is such a
performance. The entirety of that performance is captured
in a documentary called Homecoming: A Film by Beyonce,
which Beyoncé made for Netflix. The performance
is interrupted by narrated montages of its making-
of. Something that the documentary reveals but what
is not emphasised in its editing is the astounding fact
that, during preparations for the Coachella performance,
the binders that were being used by the producers
already had the name Beychella on them, and that
this documentary itself was already in the making. It’s
destined nickname was established in advance, and
the cameras in meeting rooms and rehearsal stages
were busy recording history, right then, right there.

The facts speak for themselves; it was live-streamed by
458,000 people (the most ever for a live-streamed concert)
and watched by 43 million more on YouTube over the
months that followed. It is almost impossible to demarcate
the cultural footprintthat Beychella hasleft, but Homecoming
helps the viewer with making sense of the topics it covers.

Not only is Beychella presented as a breath-taking pinnacle

of 21st century pop music, it also forms a statement piece
that resonates in the echo chambers of Trumpian society
and fourth wave intersectional feminism. It harnesses
the HBCU (Historically Black Colleges and Universities)
aesthetics of majorette dancers and scintillating brass
music along with quotes from revered female African
American intellectuals in a way that connects spectacle
with intelligence, power with education. Homecoming
shows Beyoncé carefully examining the sequins of the
costumes that depict the unambiguous symbols of her
family weapon: a raised fist with a polished thumbnail,
a black panther, the bust of Nefertiti, and a bee. These
items reappear constantly during the show, and they
remind the audience of the community she came from.
She pays tribute to all the trailblazers who paved the
way before her, and who eventually made it possible
for her to headline Coachella as the first ever African
American woman. But she is not only African American
nor only a woman; she is both, but also a mother of
twins and a wife who reconciled with her cheating
husband. In Homecoming she dramatises an identity
that is clearly comprised by multitudes of identities.

What in the end makes Homecoming especially powerful
is that it crystallises a generational mindset into the
form of an awe-inspiring performance. Although the
documentary’s nonsensical variation in cinematography
come off as pretentious at times, the ferocious impression
it leaves behind is unquestionable. It’s interesting,
however, how she couldn’t fit in more than 47 seconds
of “Hold Up” in a two-hour show. I mean, it’s alright,
I'm sure Beyoncé had her reasons. I'm just saying.

On

the

way
of discovering unknown Utrecht
I'd love to introduce you to the
annual Popronde. During the night
of 10 October, many of Utrecht’s
cafés and music stages cooperated
in organising an all-night event
throughout the entire city centre.
Opening up nocturnal Utrecht,
this event is the perfect opportunity
to visit sites you may have never
even heard of before. Especially
as Popronde is an occasion for
artists of all styles and genres to
perform. Every year the evening is
filled with a plethora of different
acts, ranging from indie-rock and
disco, to a dreamy encounter with
the mystical electronic vibes of
De Methode at Theater Kikker.
Nearly all of Utrecht’s scenes

participate, including more well-
known scenes such as Hofman Café
at Janskerkhof and StayOkay at
Neude, to more obscure places, such
as EKKO and Bunk, a converted
church-building now functioning
as a hotel, restaurant and a concert
venue. Moreover, organised for
lesser-known artists in particular,
Popronde allows you to broaden
your musical horizons. The ever-
changing atmosphere as you get on
and off your bike to experience the
diversity of performances satisfies
nearly all tastes and makes sure for
a continuously enjoyable night out.
And if Popronde itself hasn’t been
enough, several afterparties can
keep you up till dawn. If you’re in
for a unique night out, be sure to
put this on your radar for next year!

As soon as
enter

you
Plato, a
record store
located at the
Voorstraat, you’ll
notice that this
store is all about
music.  There’s
music but it’s not
the kind you hear
on the radio, it’s

vintage style.
This store doesn’t
limit itself to
records, but
offers CDs and
DVDs as well.
There’s a very

large assortment,
ranging from

heavy metal to
classical music to
film music. Plato
has a lot to offer
for all genres so
be sure to pay
a visit by some
time and dive in
this world full of

music.
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Bookshelf

Is there a book you always recommend
when people ask for recommendations?

What's your favourite spot to read?

So, what’s your most recent read?

Do you have a favourite genre?

Whats one author or book you havent
read yet but would really like to read?

I know this is a hard question but, what is
your favourite book?

“Can | just live in
Do you have a favourite Newt Scamander’s
author? suitcase? Like,
just his suitcase,
| don’t need the
world outside
that. Is that What is the saddest book you've read?
an acceptable
answer?”
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Today, the winds of Notus toyed with me:
the collar pulled up high to my revealed
and naked neck; my hair, dishevelled now;
my partial blindness caused by these

damned winds.

I shiver heavily because the rain
is pelting down on me in large amounts,
it's soaking everything that’s close and near

without a moment’s pause or any delay.

But then, the sun breaks through and shines
so bright
it makes me close my eyes and still I see
the red upon my lids, not weeping now,

but opened eyes reveal the beauty here.

The world is red and yellow now, from all

the leaves, and I forget all I have known.

b2

Autumnal, Thijs Biezen



